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RYSTAL PALACE.—This Day (Satrurpay) November 
ist. FIFTH SATURDAY CONCERT and AFTERNOON PROMENADE 
of the Eighteenth Series. Commence at Three. Overture, “DIE ZAUBER- 
FLOTE” (Mozart); Part-song, “THE HUNTER’S FAREWELL” (Mozart); 
Aria (Handel) ; (a) Entr'acte in B minor, (b) Entr'acte in 3 flat, (c) ‘‘ Der Voll- 
mond strahl," (d) Shepherd Melody in B flat, (e) Ballet air, No.9 in G, all from 
*“ROSAMUNDE” (Schubert); Cavatina; Ode Symphonie “LE DESERT,” first 
time of performance at these Concerts (Felicien David), Madame Lemmens- 
Sherrington and Mr. Pearson, Reader—Mr. Arthur Matthison. The Choir of 200 male 
voices. Full Orchestra. Conductor—Mr. Manns. Transferable serial stalls for the 
series, Two Guineas; single stall for this Concert, Half-a-Crown, Admission, Half- 
a-Crown, or by Guinea Season Ticket. 


OYAL ALEXANDRA THEATRE AND OPERA 

HOUSE, Park Street, Regent's Park.—Proprietress, Madame St. Claire. 

—Licensed by the Lord Chamberlain to Mr. Thomas Thorpe Pede, Lessee and 
Mavager.—OPEN EVERY EVENING at Seven o'clock. 


REAT SUCCESS.—ROYAL ALEXANDRA 
THEATRE and OPERA HOUSE.—New Comic Opera, ‘‘THE MAGIC 
PEARL,” at 8.30. Preceded by the Comedietta, “'TWAS I.” Conclude with a 
Grand Ballet Divertissement. Box Office open from Eleven till Five. No fee for 
booking. Omnibuses, trams, and rail from all parts to the Theatre. 


EE APHDAL—ROYAL ALEXANDRA 


\J THEATRE, Park Street, Regent’s Park, at 8.30. Last Nights of the Opera. 


AST NIGHT OF THE MAGIC PEARL, Sarunrpay, 
November 8.—For the BENEFIT of the COMPOSER,—Under distinguished 
patronage. —MARGUERITE ; COMEDIETTA ; MAGIC PEARL; Ballet, ROSES 
D'AMOUR, Private boxes from one to two-and-a-half Guineas; stalls, 5s.; dress 
circle, 38,; box seats, 2s.; pit, 1s.; reserved pit, 1s, 6d.; amphitheatre, ls.; gallery, 
6d.—ROYAL ALEXANDRA THEATRE. 

















RIGHTON.— Mr. KUHE’S ENGLISH OPERA 
RECITALS, performed by Mr. Carl Rosa’s Grand English Opera Company 
November 3rd, 4th, 5th, 6th, 7th, sth. MARITANA, SONNAMBULA, DON 
GIOVANNI, FAUST, NOZZE DI FIGARO, LES HUGUENOTS, Full Band 
and Chorus, Conductor—Mr. Carl Rosa. 


R. AUSTIN has the honour to announce that his 
. ANNUAL EVENING CONCERT will take place at Sr. James's Hatt, on 
Wepxespay, N. ber 12, to at Eight o'clock Artists—Miss Rose Hersee, 
Miss Mayfield, and Madame Riley ; Mr. Sims Reeves, Mr, George Perren, and Mr, 
Patey. Pianoforte—Mr, Emile Koettleby. Viola—Mr, C. W. Doyle. Polyphone 
—Mr. C. W. Le Jeune. Orchestral Combination—Messrs, Le Jeune. Conductors 
—Sir Julius Benedict and Mr. Ganz. Scfa stalls, 10s. 6d.; family tickets (to admit 
five), two Guineas ; area stalls, 5s,; balcony, 3s.; area, 2s,; admission, 1s. 








HEATRE ROYAL, COVENT GARDEN— 

M. RIVIERE’S CONCERTS.—EVERY EVENING at Eight. The following 

artists will appear during the week :— 
VOCALISTS. 
Malle. REBOUX. 

Signor GUSTAVE GARCIA. 

Signor F. CELLI. 

Mr. GEORGE PERREN. 


Madame PETTIT. 
Mdlle. MATHILDE FLORELLA. 
Miss JENNY PRATT, 
Mdlle, CORNELIE D'ANKA. 
Instrumentalists, 
Mdlle. LEBRUN (Pianoforte). 
Mr. W. PETITT (Violoncello), 
Mr, J. LEVY (Cornet-a-Pistons). 
Conductor—M. RIVIERE. 
Monpay next, F’. Clay’s Cantata, ‘‘ The Flag of our Ancestors” (first time). 
Toxspay, Offenbach Night. 
Wepwespay, Classical Night. Conductor—Sir Julius Benedict. 
Tuurspay, French Festival in aid of the French Hospital. 
Frivay, English Ballad Night. 
Satrorpay, New and Popular Music, 
Splendid Decorations, Ferneries, Fountains, Plants, Exotics, Flowers, &c. 
Refreshments by Messrs, A. and 8S, Gatti. Promenade, One Shilling. Doors open 
at 7.30; Commence at 8, Acting Manager, Mr. Jonn Russe. 


“LE CARNAVAL DE VENISE.” 


ISS ROSE HERSEE will sing Sir Julius Benedict’s 
Brilliant Variations on “LE CARNAVAL DE VENISE,” at Mr. Austin’s 
Concert, St. James's Hall, on Inesday evening, N' ber 12. 


DLLE. CARLOTTA PATTI will make a short 


i Provincial Concert Tour, commencing November 18th, accompanied by the 
following Artists:—Mdlle. Fanny Huddart, Signor Camero, Signor Federici, Mons. 
Theodore Ritter.—All communications respecting Engag ts to dd d to 
Mdlle. Patti's agent, Mr. R. D'Oyley Carte, 20, Charing Cross, 8.W. 


Aes E HELENA WALKER begs to announce 
that all Communications respecting Engagements for Oratorios, Concerts, 
&c., must be addressed to her residence, 6, West Bank Road, Edge Lane, Liverpool, 


ISS SOPHIE and Miss FRANCESCA J. FERRARI 
fiyae pnd to * ac their return to town for the Season, 32, Gloucester Terrace 


_ THADDEUS WELLS begs to announce 
her return to town for the Season. Letters respecting Engagements or 
Pupils to be addressed 30 (removed from 15), Percy Street, Bedford Square, W. 


ERR REICHARDT’S much admired Song, “I LOVE, 
: AND IAM LOVED” (J’aime, je suis aimé!) will be sung by Miss Josephine 
Sherrington during her present tour in the provinces. 





























M ATINEE MUSICALE, by Herr Leumeyer’s Piano 

Pupils.—Executants—Miss Ada Jeffery, Miss Williams, Miss Schinewald, 
Master Kalish, Miss Maude Abud—at 5, Eastbourne Terrace, Hype Park, by kind 
permission of Dr, and Miss Maude Abud. 





NEW DUET. 
Wf DELE. BARTKOWSKA and Mapauz OSBORNE 


WILLIAMS will sing Ignace Gibsone’s admired Duet, “THE LARK,” at 
Stafford, November 3d; Warrington, 4th; Madely, 18th; Swindon, 20th; and 
Bayswater, 27th, 


ELECTRICITY VALSE, 
By HENRY KLEIN, 


r Price 4s. 
mt ape sognaahle, and not difficult.”— Zhe Graphic, 
8 is really a very ‘pretty waltz, with good melodies atimirab!] 
the pianoforte. xf 4, ay y \ goo elodie: mirably arranged for 
“Whether used for dance purposes, or played for its own sake, it 
please." —Musical World, Oe PAY eet estnspeanie 


“The music , " 
Court Cireut ~ is pretty, and variety of effect produced by broken rhythm,"—The 





Post free, 24 stamps, 
London; HENRY KLEIN & CO., 6, AxGYLL Street, Recent Street, W. 








M 48s ELIZA HEYWOOD (Contralto). For Concerts, 
Mea — &c, Address—1, Blenheim Terrace, Stretford Road, Old Trafford, 


LERGYMEN, ORGANISTS, and others desirous of 


Purchasing, Hiring, or Exchanging ORGANS, are invited to inspect the 


Register of 
SECOND-HAND INSTRUMENTS, 


Established by 


Messrs. J. J. CLEMMANS & SON, 
Or No. 5, FINSBURY SQUARE, Lonpoy, E.C. 
Detailed particulars may be had on application, 


N EW SONGS by the most Popular Composers. 

Just Published. 

SIR JULIUS BENEDICT’S “ The Sailor's Bride.” 4s, 

VIRGINIA GABRIEL'S “‘A Shadow.” 4s, 

SCHIRA's “ He was her only Son.” 4s, 

ARTHUR CECIL’S “I hear thee speak of a better land.” 4s, 

WILHELM GANZ’S “Camelia and Rose,” ‘4s, 

In D flat for Soprano, and in A flat for Contralto, 

WILHELM GANZ's “A damsel fair was singing.” 4s, 

Post-free at half-price. 
London: HENRY KLEIN & CO., 6, ArGyLt Street, Recent Street, W. 
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“THE SAILOR BOY'S FAREWELL.” 
ISS MARION SEVERN will sing Blumenthal’s 


popular Song, at Durham, November 3rd; Brigg, 4th; Gainsborough, 5th; 
ee ge ith: Northampton, sth.—E. C, Booszy, 2, Little Argyll Street, Regent 
treet, W. 


ISS PURDY is in Town for the Winter Season. 


Address, 35, Victoria Road, Kensington, W. 








ERR SCHUBERTH begs to announce that Young 
rising Artists, desirous of appearing in the forthcoming concerts of the Schu- 

bert Society, Mozart and Beethoven Society, &c., ought to write at once to Herr 
Schuberth, care of Messrs. Duncan Davison & Co., 244, Regent Street, and send 
particulars as to their abilities, 


thee QUEEN’S CONCERT ROOMS, Hanover Square. 





—Ladies and Gentlemen intending to Engage these renowned Rooms during 
the coming Season, for Balls, Readings, Concerts, and Hebrew Weddings, are 
respectfully invited to make early application, For terms, apply to Mr, Hall.— 
Robert Cocks, Proprietor, 





WAGNER SOCIETY. 
T is intended to form an ARTIST CHOIR. Members 


of the musical profession willing to co-operate are hereby requested to com- 
municate with Mr, W. H. Leg Daviss, at 19, Craven Terrace, Lancaster Gate, W. 


lO MUSICAL COMPOSERS.—Words written for 
_ Songs to suit any Music, Address, ‘‘ Music,” Rastall’s Library, Eccleston 
Street, S,W. 








REMOVAL. 
IGNOR GUSTAVE GARCIA and Mapame 


MARTORELLI GARCIA, beg leave to announce their Removal to 541, 
Portsdown Road, Clifton Gardens, Maida Hill, W. W.8.—Signor Gustave Garcia 
(Nephew of Malibran and Viardot Garcia) will sing at M. Rivieré’s Concerts during 
the Season ; at the Crystal Palace next Saturday, November 8; at the Philharmonic 
Society (Liverpool), December 9; and at Herr Kuhe’s Grand Festival at Brighton 
in February. 





REMOVAL. 
M:: VERNON RIGBY begs to announce his Change 


of Address to St. George's Villa, 26, Haverstock Hill, N.W. 





REMOVAL. 


R. LEWIS THOMAS begs to announce his Removal 
from Oakley Square to No, 7, Lidlington Place, Harrington Square, N.W, 


FOR SALE. 
O PIANOFORTE MANUFACTURERS. — To be 


Sold, by order of the Administrator, ia consequence of the death of the 
Proprietor, the LEASE and GOODWILL of an Old Established and flourishing 
Business in a first-class position in the City. For particulars apply to Mr. Murrell, 
Auctioneer and Surveyor, 1, Wallbrook, City. 


MASON AND HAMLIN’S AMERICAN ORGANS. 


HE first Mepaut at the Vizxna Exposiriox, being the 
highest recompense for Material Superiority in Class XV. (including Musical 
Instruments from all countries), has been awarded the Mason and Hamlin Cabinet 
Organs, by the concurrence of the Special Jury, International Jury, and two Sub- 
Juries, including most eminent artists and experts from different countries, In com- 
parison with these, other American Organs were not found worthy of any—even an 

inferior Medal, 

Sole Agents—Mertzter & Co., 37, Great Marlborough Street, W. 


-“MHE SACRED HEART.” The beautiful Processional 


Hymn sung by all the Pilgrims to Paray-le-Monial. Arranzed as a piece for 
Pianoforte or Harmonium by J. Pittman. Price 2s.; or, for one or four voices, 
with French and English words, 1s.—London ; E. C. Booszy, 2, Little Argyl Street, 
Regent Street, W. 


HE TALE OF A SHAH. Sung, with immense 


success, by Mr. Templeton, at every performance of the Moore and Burgess 
_Minstrels, 18 stamps.—E. C. Boosey, 2, Little Argyll Street, Regent Street, W. 


HENRIETTE’S MOST POPULAR SONGS. 


“ALWAYS ALONE” Sung by Madame Patey 
“THE KING ANDI” ,, Sung by Mr. Santley 4 
“THE CRO8S ROADS"... Sung by Miss Edith Wynne 
“SYMPATHY”, 4 Sung by Miss Enriquez .. 
“ NOTHING" Sung by Mr. Sims Keeves 


E. C. Boosey, 2, Little Argyll Street, Regent Street, W. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 
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A SIMPLE CATECHISM 
ON THE 


RUDIMENTS OF MUSIC AND PIANOFORTE PLAYING, 


In the form of Question and Answer, and written in familiar language, 


BY 
BE. ELLICE JEWEULL. 
Price 1s,, Cloth Cover. 
LAMBORN COCK, 63, Nsw Bonp Strerr, 


OUND THE TRUMPET IN ZION.—Words by &. 

C, Hatt, “ Mr, Brinley Richards has achieved another signal success in his 

sacred part-song for a full choir,"— Vide Graphic, Post free for 18 stamps. London: 

Sole Publishers, Rosert Cocks & Co,, New Burlington Street, where may be had 
gratis and post free, a List of Robert Cocks and Co.'s Vocal Quartets and Trios, 


OST enthusiastically encored at M. Riviére’s Concerts, 

October 23rd and 25th, the new part-song, ** LET THE HILLS RESOUND* 

and “GOD BLESS THE PRINCE OF WALES" (Brinley Richards), Post free 

fur four stamps each. The sung, 3s. Piano solo, 4s, Piano duet, 4s, ‘‘God Bless 

the Prince of Wales,” the song, 4s. Ditto piano solo, 4s, A List of thirty-two four- 
part songs gratis and post free. Price, 2 to4 stamps each, 


7 MUSICAL BOX, for the Pianoforte. Composed 
and performed by Herr Lrssicu, at the Queen's Concert Rooms, Hanvver 
rice 





Is published only by Ronert Cooks & Co., New Burlington Street, 


Square, 
Order every where. 


4s.; free by post fur 24 stamps. 


“T\IDST THOU BUT KNOW.” Composed by 

Haurpan Kserutr. Also, by the same Composer, “ Longing,” ‘“‘ My 
dearest, thou hast bound me,” ‘‘My Heart and Lute,” sent post free for 1s stamps 
each song. LamBorn Cock, 63, New Bond Street, 








Just Published, 


“ALBION AND SCOTIA,” 
FANTASIA FOR THE PIANOFORTE, 
On “ My Love is like the Red Red Rose” and ‘* The Lass of Richmond Ilill,” 


Composed by WILLIAM CRAWFORD. 
Price 4s, 
London: Duscan Davison & Co, 244, Regent Street, W. 


‘Mr. Crawford has chosen two very good themes for his fantasia, Both the airs 
he has selected are glowing, and animated, and picturesque; they are precisely of 
the kind which suffer the least and sound most effectively in elaborate variations, 
The variations themselves, in this instance, while clever and brilliant, are in strict 
keeping with the subject. The piece is written throughout in the natural key, and 
though tolerably good execution is required to do it justice, the fiugering presents no 
exceptional difficulties, so that the Fantasia is very well suited to the requirements 
of pianoforte students, It is beyond doubt very much superior to 4 great many of 
the ‘‘arrangements” of popular airs that are so common now-a-days,"—LZdinburgh 
Daily Review, 





Just Published, 

‘‘BRIGHT HOPES OF LOVE,”’ 
AND 
‘*MOONBEAMS ARE FALLING,”’ 
(SERENADE) 


From the Comic Opera ‘THE VILLAGE DOCTOR,” now being Performed by 
the Carl-Rosa English Opera Company. 


Composed by JULIUS EICHBERG. 
Price 33, each, 
London: Duncan Davison & Co., 244, Regent Street, W. 





Two Sacred Duets (Just Published) by Henry Sart. 


“SUMMER OF THE SILENT HEART,” 
“BEYOND THE HILLS,” 


SACRED DUETS 
For Soprano and Contralto, 
Composed by HENRY SMART. 
Price 4s, each, 
London: Duncan Davison & Co,, 244, Regent Strect, W. 





Just Published, 
“CHARLIE IS MY DARLING,” 
SCOTCH AIR, 
AND 
PORTUGUESE AIR, 
(“TO THE BELOVED ONE”) 
Transcribed for the Pianoforte, 
By CHARLES E, STEPHENS. 
Price 4s, each, 
London; Duscan Davison & Co., 244, Regent Street, W. 
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BRISTOL MUSICAL FESTIVAL. 
(Continued from page 713.) 
Bristol, October 24, 1873, 

Wednesday's performance in Colston Hall may be said to have 
established the success of the Bristol Festival. Independently of an 
orchestra capable of accommodating between 400 and 500 singers and 
players, there must have been little short of 2,000 persons in the hall, 
every part of which, indeed, was crowded, ‘I'he oratcrio was Mendels- 
sohn’s £lijah, which on the whole—apart, be it understood, from 
Birmingham and London—has seldom in our remembrance been 
heard to greater advantage, We have again to speak of the Bristol 
choristers in nearly unqualified terms of praise. A uniformly 
perfect execution of the choruses in this magnificent work, as musicians 
and amateurs are well aware, is by no means easy of accomplishment, 
Haydn’s choral writing, of an essentially different character (without 
reference to its greater simplicity), has neither the peculiar individuality 
nor the dramatic expression, much less the varied forms so continually 
and felicitously resorted to by Mendelssolin, But Mr. Alfred Stone's 
phalanx of choristers were found equal to the occasion. The opening 
of the chorus of people, Help, Lord! wilt thou quite destroy us ?’—so 
grand, majestic, and, at the same time, pathetic—brougnt at once the 
conviction that singers who had distinguished themselves honour- 
ably in ‘Tuesday’s performance of the Creation were unlikely to win 
less distinction in the greater, more difficult, and more modern oratorio. 
Nor, as the sequel proved, was the general presentiment unfounded, 
The choruses in Part I., with scarcely an exception—reckoning from 
the one just named to “Thanks be to God,” the glorious hymn of 
praise and thanksgiving which climaxes the first part, and from 
“Be not afraid” to the “Amen,” the culminating point of the 
second, were delivered with the utmost spirit, accuracy, and point; 
and thus again Bristol vindicated its right to compete honourably in 
one of the most important, if not the most absolutely important, of 
essentials to a grand musical festival with any existing rival. Mr, 
Iallé takes some of the choruses slower than we are accustomed to in 
England; but so do all the German conductors; and we must there- 
fore, perhaps, accept it as a tradition. No doubt that, in several 
instances, what we may lose in fire and spirit we gain in more uniform 
clearness. ‘The principal vocal solo parts in Zlijah were divided among 
Mesdames Otto Alvsleben and Lemmens-Sherrington (sopranos) ; Miss 
Enriquez and Madame Patey (contraltos); Messrs, Vernon Rigby and 
Edward Lloyd (tenors);—the whole of the music assigned to the 
Prophet being, as usual, undertaken by Mr, Santley. All sang their 
very best, and what that best is it is needless to specify where such 
accomplished artists are under consideration. ‘The Bristol performance 
of Elijah was even a greater event than that of the Creation. 

Mr. G. A. Macfarren’s new oratorio, written expressly for the first 
Bristol Musical Festival, was performed, yesterday, with a success that 
must have gratified its author no less than the oratorio gratified nis 
audience. The composer of John the Baptist is held in the highest 
possible esteem by his fellow-musicians in this country, not a few 
among whom, now eminent, have been his pupils, Cipriani Potter, 
his instructor at the Royal Academy of Music, being dead, Mr, Mac- 
farren, both by age and experience, is entitled to be regarded as the 
“*doyen” of English composers. During a long professional career he 
has set an example of industrious application well worth imitating. 
He is not only our most learned theorist, but he has tried his powers 
in almost every accepted forin of musical composition, vocal and instru- 
mental, His operas and cantatas are, for the greater part, known to 
all who care about making themselves acquainted with what is really 
genuine in music, His orchestral symphonies, concert-overtures, 
quartets, and trios, his pianoforte sonatas, &c., and last, not least, his 
glees, vocal duets, and songs, which, if collected, would, perhaps, 
secure for him the foremost claim to be denominated our “ English 
Schubert,” are less generally familiar; but a time can hardly fail to 
arrive when they also—the songs, married to verses by some of the 
greatest English and German poets, especially—will obtain the recog- 
nition which is no less than their just due, ‘Those who enjoyed the 
privilege of Mendelssohn’s acquaintance must remember how warmly 





that illustrious master appreciated the compositions of Mr. Macfarren, 
the pains he bestowed on the production of some of them at the Leipsic 
Gewandhaus Concerts, and the cordiality which marked the correspon- 
dence between the two musicians. ‘Though, as already hinted, Mr. 
Macfarren has shown his efficiency in so many and various branches of 
his art, he never—at least, to our knowledge—submitted to the final 
and most important test of all. At length, however, he appeals to us 
with a sacred oratorio. How many such essays have been made, and 
how few have survived (or had any chance of surviving) the brief hour 
of their temporary vogue, need hardly be said. Probably one out of one 
hundred would be not an unfair estimate. A single hearing of John the 
Baptist inclines us to the belief that this new oratorio may prove one 
of the few exceptions to the rule. The subject is comparatively fresh ; 
indeed, to the best of our knowledge, it has seldom been approached ; 
and this, of course, is in favour of the work. How it has been handled 
by Mr. E. G. Monk, Mr. Macfarren’s co-labourer, may best be under- 
stood by a citation of the printed argument :— 


“The aim of this short oratorio is to depict the Baptist in all his 
greatness—-greatest of all, in his constant self-abnegation; fulfilling his 
mission, to prepare the way of the Lord, to make His path straight, but 
accepting no acknowledgment. He is shown stern and inflexible in his 
teaching, yet bowing before Him whose message he had to promulgate. 
Contrasted to this grand figure is the effeminate, voluptuous character of 
Herod, acting from passionate impulse to good as much as to evil: in- 
capable of retracting his hasty word, though remorseful of its consequence. 
He is surrounded by a half-barbaric band of warriors, who profess 
Judaism, repeat passages from Scripture by rote, and apply them 
to the justification of their own desires and indulgences, while 
they live wildly and lawlessly, ministering to the pomp of their 
chief and sharing in his luxury, The time is during a lull in the 
war with Aretas, the father of the wife whom Herod has put away. The 
daughter of Herodias is represented as violating the rule of an Oriental 
Court, which secludes females, by the display of her charms for the 
temptation of the King to the utterance of the fatal promise that may 
not be withdrawn, and rejoicing exuberantly in the success of her 
device, ‘The difficult incident of her appearance at the banquet is 
attempted to be met with due reverence for the solemnity of other 
portions of the history, by the avoidance of all familiar forms of dance 
music and the employment of scales in use among Eastern nations; that 
with two augmented seconds, for instance, and that without the fourth 
and seventh degrees of the diatonic series ; and by the introduction of 
some fragments of genuine Oriental melody. It will be fortunate if a 
picture may thus be raised of the possible reality of the scene, disso- 
ciated from conventional notions. 

“ The overture is intended as a prologue, to suggest the state or 
expectancy that preceded the Advent. The sounding of the shofar, 
or ram’s horn, or silver trumpet, which announces the new year, may 
be supposed to have been an intended greeting for the Messiah ; the 
constant and eager longing of the Hebrew people rose almost to 
impatience, and its protraction is attempted to be figured in the evasion 
of a perfect cadence throughout the piece. Here is also an endeavour 
to indicate some of the various ideas that prevailed of the form in 
which the King of Glory would manifest Himself; whether of an 
earthly potentate like Herod’ the Great, surrounded by martial 
splendour and Eastern luxury, or of a Republican patriot like Judas the 
Gaulonite, or of the ascetic of Mount Carmel, or of the solemn majesty 
of ‘that prophet’ whose name was too holy for the scoffing Pharisees to 
utter, 

‘ Malachi’s prophecy must have filled the minds of men at the 
period that is illustrated. The fragment of ancient Church melody, 
which is adapted to the words St. John quotee from Esaias, is some- 
times employed also as an interlude to portions of the narration which 
refer to the Baptist. ‘That which is set to his denunciation of Herodias 
is repeated whenever allusions to this arise, or to her consequent 
malice against him. ‘The two phrases are thus applied to suggest an 
association of St. John’s mission with the oldest traditions of the 
Christian Church. ‘The words of the Evangelist, describing the nature 
of the Deity, are assigned to the narrator of those portions of the history 
which are not dramatically presented, in order to render its application 
to the situation where it occurs impersonal. The final piece of the First 
Part and the two last pieces of the whole stand apart from the narration 
and from the dramatic action; they are designed to represent what may be 
the feelings of living hearers as much as of the witnesses of the event 
with regard to those points of the story which are illustrated by the 
selected texts. The shofar salutation which initiates the oratorio, as 
typical of the expectation, recurs at the conclusion, as significant of the 
coming of the Messiah—the day has dawned, the Day Star has 
arisen,” 
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That John the Baptist is an oratorio of exceptional merit, a new 
‘masterpiece added to the repertory of English sacred music, is the 
general impression here. This impression appears to us thoroughly 
well founded. Mr. Macfarren has treated his subject with consummate 
skill; and, the paucity of incidents connected with it borne in mind, 
it was a subject by no means easy to treat successfully. The mission 
of the prophet destined to announce the coming of the Saviour is, of 
course, one of the most important passages in the Gospel ; but, beyond 
his preaching in the wilderness, his baptism of Jesus, his interview 
with, and admonitions to, Herod, and his death in prison at the hands 
of the executioner, instigated by the daughter of Herodias, there are 
few materials which can be turned effectively to account in the con- 
struction of a sacred musical drama such as Mr. Micfarren’s new work 
essentially is, such, in fact, allowing for certain didactic or reflective 
episodes, the St, Paul and Elijah of Mendelssohn, not to speak of the 
majority of Handel’s so-called ‘ oratorios,”—-which, founded on portions 
of Scriptural history, assume a purely dramatic shape—essentially are, 
Compared with those works of Handel to which we refer John the 
Baptist is remarkably succinct ; while it shares with the more lengthy 
and elaborate sacred dramas of Mendelssohn the marked peculiarity, 
that it cannot anywhere be curtailed without injury to its general plan, 
The old masters, sacred and secular, in the composition of their 
oratorios and operas, were accustomed, in the ease and plentitude of 
their creative power, to write more or less ad libitum, so that the 
omission of pieces here and there did actually little harm. For example, 
no end of “cuts” may be made in the greater number of Handel’s 
oratorios; but none can be made in Zlijah unless by seriously inter- 
fering with the composer's design. John the Baptist, its comparative 
brevity taken into consideration, is conceived much after the same 
manner as Elijah, It is divided into two sections, called “the Desert” 
and “* Machaerus” (why not the Preacher and the Martyr ?), each of 
which is complete in itself, while the two are essentially related to 
each other. Mr. Macfarren has thoroughly entered into the spirit of 
both. In the composition of recitative, air, mixed dialogue, and 
chorus, he has shown himself equally a practised adept. The choruses 
in Part I., beginning with Malachi’s prophecy, “ Behold I will send ny 
messenger, and he shall prepare the way before me,” to the final 
hymn of thanksgiving, “ My soul, praise the Lord, speak good 
of His name,” are admirably conceived, and admirably written. 
The last, which has for words the first verse of the 104th Psalm, 
and for theme, the familiar tune composed by Dr. Croft (porularly 
known among Church congregations as “ Hanover”) is a genuine 
masterpiece of contrivance and development, Again, in the second 
part of the oratorio the choruses are all that could be wished --full of 
character and originality in the scene of Herod’s feast, where the para- 
site nobles incite the King to admiration of the charms of Salome, 
daughter of Herodias, and subsequently urge him on to put John the 
Baptist to death, thus to redeem the pledge he has given to the beauti- 
ful dancer; and full of well-sustained dignity in the chorus, “ What go 
ye out into the wilderness for to see?” &c., another genuine master- 
piece, which worthily brings the oratorio to an end. ‘I'he character of 
John the Baptist is nobly imagined and consistently carried out, nor 
are the accompanied recitatives, by which the ‘ Narrator” describes 
those parts of the story not retailed in a dramatic form, less deserving 
of praise, Refraining, however, from further detail, about an oratorio 
which there can be little doubt will take a permanent place among 
existing things of the kind, it will suffice to add just now that 
the warm appreciation it obtained and the enthusiastic tribute of 
approval awarded to its composer were no more than its fair deserts, 
The production of this new work alone would confer historical signifi- 
cance on the first Bristol Musical Festival. 

The performance was in all respects excellent, More efficient 
interpreters of the four characters who figure in the oratorio— 
St. John the Baptist (Mr. Santley); Herod Antipas, Tetrarch of 
Galilee (Mr. Edward Lloyd); Salome, daughter of Herodias (Mdme. 
Lemmens-Sherrington ; and the “ Narrator ” (Mdme. Patey)—could 
not possibly have been found, ‘I'he composer was, indeed, happy in 
his chief exponents, Mr. Hallé deserves high commendation for the 
pains he must have taken in preparing this new and elaborate compo- 





sition for public performance. Though German by birth, Mr, Hallé, by 
his very long residence among us, and the influence he has legiti- 
mately exercised upon music in England, has almost become a 
naturalized Englishman himself, and in his adopted country must 
naturally take an interest in whatever helps the progress of that art of 
which he himself is so eminent a representative. 


October 25th, 1878, 

Some reference is due to the evening miscellaneous concerts given 
during the festival week in the Colston Hall, The programmes were 
for the most part unusually good, reflecting credit on Mr. Hallé, the 
conductor, whose duty it was to prepare them. Full opportunities were 
allowed for exhibiting the capacity of the Manchester orchestra, which 
he has for years been organizing with a diligence well repaid. In Beet- 
hoven’s colossal symphony, No. 5 (C minor), and Mozart's incompivrably 
beautiful “ E flat,” worthy associate of its companions in G minor and 
C major (the so-called ‘‘ Jupit-r ”), the members of Mr, Hallé’s orchestra 
won golden opinions. Nor were they less happy in the overtures to 
Euryanthe (Weber), Guillaume Tell (Rossini), Leonora, No. 3 (Beet- 
hoven), Meerstille und Giliiklische Fahrt (Mendelssohn), Yannhauser 
(Wagner), A Midsummer Night's Dream (Mendelssohn), and Der 
Freischiitz (Weber), All these were done, and admirably done, besides 
the “ War March of the Levite Priests” from Mendelssohn’s Athalie, 
and the Andante from Spohr’s most popular symphony, Die Weihe der 
Tone; which last we were surprised to find Mr, Hallé, in obedience to 
an unwarranted and meaningless custom, translating as the “ Power” of 
Sound, instead of as the * Consecration” of Sound. Here, at all events 
was fine orchestral music énough to confer interest and dignity upon 
any series of concerts, no matter for what purpose held. Further, how- 
ever, in the instrumental way, there was the splendid Concert-Stick in F 
of Carl Maria von Weber, for pianoforte, with orchestral accompani- 
ments, the brilliant and difficult pianoforte part in which was played 
with unflagging spirit by Mr, Hallé, who, also, at intervals varied the 
evening selections by finished performances of Schubert’s Jmpromptu in 
E flat, a characteristic piece by Stephen Heller, and the famous 
air with variations from Handel’s Suite de Pieces in E, generally known 
as the “Harmonious Blacksmith,” in all of which he obtained the 
cordial recognition due to his artistic worth. The vocal music at the 
miscellaneous concerts was also, on the whole, selected with judgment, 
variety and excellence being equally consulted. True, there were 
a great many of the old things of which the public seems never to 
tire, and which will doubtless find a place in the majority of our 
concert-programmes for years to come. But none of these, even the 
least pretentious, could be called anything else than good; and none 
failed to afford unqualified pleasure, so well were they sung in almost 
every instance, as was shown in the warm applause frequently elicited. 
When it is added that the programmes included solo vocal specimens 
of Handel, Gluck, Mozart, Beethoven, Rossini, Weber, Auber, Dibdin, 
Stevens, Meyerbeer, Balfe, Sir Michael Costa, Sullivan, Braga, &c., and 
that the singers were Madame Lemmens-Sherrington, Madame Otto 
Alvsleben (one of the best and most thoroughly cultivated German 
artists who for some years have honoured England with a visit), 
Madame Patey, Miss Enriquez, Miss Julia Wigan (a young soprano 
already full of promise), Mr. Vernon Rigby, Mr, Edward Lloyd, 
Mr. Lewis Thomas, and Jast, not least, Messrs. Santley and Sims 
Reeves, enough will have been said to convey a fair notion of how a 
number of admired compositions, culled from all sources, were 
sung by artists universally esteemed. Nor is it necessary to call 
attention to each number in detail, and describe the manner of its per- 
formance, The few concerted morceaux—instance the duet, “ Crudel 
perché finora,” from Figaro; the trio, ‘ Soave sia il vento,” from Cosi 
fan Tutte; the quartet from Martha; and the quartet from Sir Michael 
Costa’s Naaman. “ Honour and glory, Almighty, be Thine” were as 
familiar as the solos, and (Mozart's melodious trio excepted) as well 
given. ‘That the part-songs of Mendelssohn and Signor Pinsuti, 
together with the madrigals of Pearsall, sung by the “ Festival Choir,” 
under the direction of Mr, Alfred Stone, its organizer and chief, wero 
agreeable items in the general scheme, may easily be credited. The 
performance of Ro sini’s Stalat Mater, which absorbed the whole open- 
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ing part at the last evening concert, was, on the whole, perhaps hardly 
up to the mark to which we have been accustomed at this festival, 
although the quartet of leading singers—Mdme. Alvsleben, Miss 
Enriquez, Messrs. Vernon Rigby and Santler—were, as might have 
been expected, all that could be wished. However, with so many and 
important things to be rehearsed and performed, morning and evening, 
during less than a week, absolute perfection could not invariably be 
expected. Such shortcomings as were noticed, moreover, were com- 
paratively few, and are scarcely worth pointing out in detail. 

As is invariably the case, has been so for years out of number, and 
is likely to be so for years to come, at every great provincial music 
meeting, the imperishable Messiah brought this Musical Festival to an 
end. After a week chiefly marked by hurricanes and rain, we had at 
last fair weather; the sun shone brightly, the city looked gay, the in- 
habitants came out in goodly numbers, and Colston Hall was thronged. 
The Messiah, ‘‘ the sacred oratorio of sacred oratorios,” was the sermon 
of the week; and, as has been stated again and again, no more eloquent, 
no more convincing sermon was ever preached than this outpouring 
from the innermost being of the glorious Saxon musician, as mighty 
in his art as he was humble, while zealous, in his faith, That the 
performance of the Messiah would be excellent, with an orchestra and 
a chorus in every particular so efficient as those under the direction 
of Mr. Hallé, no one doubted. It stands in no need of description. 
Enough to add that all the principal singers had their work assigned 
to them—Mdlle. Alvsleben, Miss Enriquez, Messrs. Vernon Rigby and 
Lewis ‘Thomas being soprano, contralto, tenor, and bass in the opening 
section; Mesdames Lemmens-Sherrington and Patey, Messrs. Santley 
and Sims Reeves in that which follows (and which, in accordance 
with traditional custom, ended with the unequalled “ Hallelujah”); 
Madame Sherrington, Miss Enriquez, Messrs. and Santley 
in the third and last part, which closed no less impressively with 
the great chorus, ‘‘ Worthy is the Lamb,” and its overpowering 
climax, ‘‘ Amen,” As usual, the immortal masterpiece of Handel 
made an impression such as no other work of the kind has ever made. 

In consequence of his inability to appear at one or two of the concerts, 
(in proof of which a medical certificate was forwarded to Mr. Hallé and 
the Committee) Mr. Sims Reeves, as we are informed, subscribed 100 





guineas to the fund of the Bristol Infirmary. Besides this, Mr. Reeves 


atoned for the disappointment thusunavoidably caused by his subsequent 
delivery of the famous passage in Mendelssohn's Lobgesung, ‘ Watchman, 
will the night soon pass?” so long and intimately associated with his 
name; of the ballads, “ Tom Bowling,” and “ Sigh no more, ladies,” at 
the ensuing evening concert ; and of the Passion music and the decla- 
matory, “Thou shall break them,” in the Messiah. It should have 
been mentioned that the Lodgesang, in which the other solo vocal parts 
fell to Mr. E. Lloyd, Misses Wigan and Claxton, was produced on the 
same day as the new oratorio, John the Baptist, and that the three 
orchestral movements which form the introductory symphony, as well 
as all the choruses, including the most magnificent of all, ‘‘ The night 
is departing,” were admirably performed under the direction of 
Mr, Hallé, 

That, spite of wind and weather, the first Bristol Festival has been a 
complete success is unquestionable. More than £6,000 was taken for 
the sale of admissions to various parts of Colston Hall in the course of 
the week. Better still, there is, we understand, a handsome surplus 
(£1020) to be handed over to the charities in aid of which the Festival 
Was iustituted. So gratitied are the responsible Committee with the 
reception accorded to Mr. Macfarren’s oratorio that they have presented 
him, accompanied by a polite letter of thanks, with the sum of 100 
guineas—not, be it understood, from the Festival receipts, but froma 
subscription made up exclusively among themselves, 


—— 


Lovisvinix (U. S.).—During a recent performance at the Operahouse, 
a bench in the second gallery gave way with a loud crash. A cry of: 
“The house is falling in!” was raised on all sides, and a rush made 
for the doors. A great many women fainted, but no one, fortunately, 
Was seriously injured. Some time elapsed before the audience could 
be convinced that the alarm was entirely groundless.—The German 
Operatic company opened with Herr von Flotow’s Martha, 









MUSIC AT BRIGHTON. 


(From a Correspondent.) 


Mr. Charles Hallé and Madame Norman Néruda attracted a 
large audience to their recital of pianoforte and violin music, 
given in the Music Room of the Pavilion. The lady gave, as 
solos, Ernst’s Otello Fantasia, and an arrangement of three 
Hungarian dances by Herr Joachim ; the gentleman, Beethoven's 
Sonata Pastorale, an Impromptu by Schubert, a Tarantella, and 
the Abbé Liszt’s transcription of Herr Wagner's ‘ Spinnlied ;” 
and the two artists conjointly, a sonata by Bach, and one by 
Beethoven, to the satisfaction of a fashionable and critical audience. 

Two of Mr. Kuhé’s pianoforte recitals have also ‘come off ” 
in the Dome, and, as usual, attracted admiring audiences. Mr. 
Kuhé played, at his first recital, a Prelude and Fugue by Bach, 
and some smaller pieces, including a new one by M. Stephen 
Heller, entitled “‘ Intermede,” a sonata by Mozart (the one with 
the Turkish march), Mendelssohn’s Caprice in E minor, Beet- 
hoven’s sonata (Op. 53), the serenade by Schubert tortured (we 
mean transcribed) by Liszt, Herr Schulhoff’s popular arrangement 
of Bohemian airs, and a fantasia by himself called “ 
Eolienne.” Mr. Kuhé certainly did not spare himself, and his 
audience appreciated him accordingly. Miss Emily Moore was 
the vocalist. At his second recital Mr. Kuhé had a larger attend- 
ance than at his first. He played Mozart’s sonata in D major, 
a scherzo by Chopin (the one in B flat minor), Beethoven’s 
variations aud fugue on a theme from the Eroica Symphony, some 
lighter pieces, and Mendelssohn’s Capriccio in B minor as a con- 
cluding morceau, All these were received with favour by the 
the audience, who honoured Mr. Kuhe with the applause 
due to his talented efforts. The vocalist was Herr Alexandre 
Reichardt, who has not been heard for some time in Brighton. 
We extract the following notice from a local journal which shows 
the estimation in which the composer of “ Thou art so near and 
yet so far” is held by the queen of watering-places :— 

‘* A pleasing feature of the Recital was the re-appearance, after some years’ 
absence, of Herr Reichardt, so great a favourite of the Brighton—indeed, of 
the British—public, both as a singer and a composer. Herr Reichardt appeared 
in hoth capacities. and gave proof that he has lost none of his powers in either 
field. He sang Mozart’s charming aria from Cosi fan Tutti, ‘Un aura 
amorosa,’ with that union of delicacy and impassioned feeling which cha- 
racterises his style of vocalism. Grace, refinement, and tenderness of feeling 
are the means employed by Herr Reichardt to charm rather than astonish his 
hearers, and he perfectly succeeded on Wednesday, both in Mozart’s aria, and 
in the pretty romance of Blumenthal, ‘ Le Papillon,’ and in two new songs of 
his own—one called ‘ The Heart’s Memories,’ on words by Tennyson, and the 
other a kind of musical rhapsody on the poetry of Arnould, ‘J’aime, je suis 
aime.” ‘The first will assuredly become a favourite for its sweetness and 
tenderness ; the other, with its high pitch of passion, needs a master of musical 
declamation to give full expression. This, of course, Herr Reichardt did, and 
called forth a warm barst of applause. Herr Reichardt, who generally passes 
the winter abroad, gives the preference this year, like many others, to Brighton ; 
and we are the gainers by it. He was always a favourite here, and has lost 
none of his claims to favour.” 


Messrs. Cramer & Co. have begun their series of grand con- 
certs in the Dome. Madame Carlotta Patti was the “star,” and 
astonished everybody by the extraordirary compass of her voice. 
‘The charming young contralto, Mdlle. Victoria Bunsen, Mdlle. 
Pauline Rita, Mdlle. D’Anka, Mr. George Perren, and Mr. Lewis 
Thomas were the other principal vocalists ; the pianists were M. 
Ritter and Herr W. Coenen; and the conductor, Sir Julius 
Benedict. M. Riviére and his band from Covent Garden Theatre 
have also appeared at a morning concert given in the Dome ; they 
attracted a large audience. Mdlle. Carlotta Patti was the ‘‘star ” 
vocalist, and the selection from La Fille de Mme. Angot the piéce 
de resistance of the Band. The conductors of the concert were 
M. Riviére, Mr. Lindsay Sloper, and M. Ritter. 


Rowe.—At the Teatro Apollo, Signora Franchino, according to the 
terms of her engagement, succeeded Signora Singer as Gretchen in 
M. Gounod’s Faust, She was very unwilling to do so, as Signora 
Singer had made a great hit, but the management insisted upon her 
fulfilling her obligation. She was, of course, obliged to yield. She 
cannot be said to have made a failure, but, on the other hand, it 
cannot be asserted that she achieved a triumph. aust was eventually 
cut down to three acts, so as to make room for the ballet of Ii Telegrafo 
Elettrico. 
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ACTION FOR LIBEL. 


Ix tae Excuequer or Pieas.—Leeps Sommer Assizes, Ava. 13th, 1875. 
Before Mr. Baron Pottock and a Special Jury. 


KIRKMAN v. POHLMANN. 
[Transcript from Messrs. Marten and Mereprru’s Shorthand Notes.] 


Counsel for the Plaintiff—Mr. Ftecp, Q.C., and Mr. LAwRr ANCE (Instructed 
by Messrs. Dop and Lonasrarrré, London). 


Counsel for the Defendant—Mr. D. Seymour, Q.C., and Mr. Girnons 
(Instructed by Messrs. Nornts and Co., Halifax). 


(Continued from page 696.) 


Cross-examined by Mr. Seymour. 

Q. Have you yourself advertised your pianos in the Halifax papers ? 
A. Not in the Halifax papers. 

Q. Is that your trade price current list? [Handing a document to 
the witness.] A. Yes. 

Q. Do you anywhere speak of Patent Steel Grand Pianos there? 
A. I think you will find a heading of that sort. 

Q. I should like you to find it for me, I cannot; “ Patent Grand 
Pianofortes, new construction with steel and iron frames?” <A. Yes, 
certainly that applies to them—all that is the general description. That 
is the general description of those that are steel, and those that are 
iron. Of course the word ‘‘steel” applies to those that are of steel, and 
the word “iron” to those that are of iron, logically. 

Mr. Baron Pollock.—Redendo singulo singulis. 

Mr. Seymour.—Have you got any pianos described there as “ Steel 
Grand?” A. Yes, there is No. 1; that is a Steel Grand. 

Q. But is it described as such? A. No more than in the heading, 
“ New construction with steel and iron frames ;” they are not otherwise 
particularized. 

Q. Not as a descriptive name in the trade? A. Well, the heading 
refers to them generally. 

Q. “ Patent Grand Pianos; new construction with steel and iron 
frames, &c,, and with all the latest improvements ;” and then you have 
a number of pianos, but you did not describe anything there as a 
“Steel Grand?” A. No, 

Q. And we have it that in the Letters Patent you do not take Steel 
Grands as your title. Have you registered the title? A. Yes, we 
have registered the title at Stationers’ Hall. 

Mr. Baron Pollock.—We have it already that it is not in the Letters 
Patent; but the sting of the thing is this; Mr. Kirkman says that 
long before this he had sent this circular out with “ Steel Grands” in 
it, and that is obviously what the trade would look to much more than 
to the Patent. Then the question is whether you can show that that 
does not apply to them, and his not having put it into the Patent has 
nothing to do with it. 

“y Seymour.—lI propose to show that this is not said of the Plaintiff 
at all. 

Mr, Baron Pollock.—Well, that would not be shown by what is in 
these Letters Patent. Ifa man goes and buys a fish sauce he does not 
look at the original recipe, it is by the name on the bottles, and so with 
regard to pianos. 

Mr, Seymour.—My Lord, I am not going to contend that if this 
“ Caution” said ‘‘ Mr. Kirkman sells Patent Steel Grand Pianos” that 
would not bea libel, but if this was said of somebody else I submit it 
alters the case. 

Mr. Baron Pollock.—Yes, but that “someone” appears to be like 
= Harris: we have heard a good deal of him but we have not seen 

im, 

Mr. Seymour.—Your Lordship shall have Mrs. Harris in the box 
to-day in the person of Mr. Hemmingway. (To the witness.) Is 
there a distinction between an Iron Grand and a Steel Grand? A. Yes, 
a very great distinction; the words express the distinction. 

Q. You make Iron Grands and Steel Grands? A. Yes, we make 
both of them. 

Q. Sapposiog you made an Iron Grand would you acll it asa Steel 
Grand? A. No, decidedly not. 

Mr. Baron Pollock.—If he did, it would be a very fraudulent thing, 

Mr. Seymour.—So I should say. 

The Witness,—That is precisely what we are accused of doing, and 
which, in fact, we deny, 

Mr. Seymour.—How many Stcel Grand Pianos have you sold to Mr, 
Hemmingway, can you tell me? A. I think two, hey are very 
ow instruments, and, of course, there is not a great demand for 

1em, 

Q. What were they—were they upright pianos or horizontal? 
A. Horizontal pianos—horizontal Steel Grands, 

(. Were they both horizontal? A. Both horizontal. 

(J. What was about the price of them? A. About 145 guineas. 

. Now my learned friend read to the Jury an extract from a 





circular here—‘‘ One Walnut Boudoir Steel Grand ”—I believe that is 
a horizontal? A. Yes, that is a horizontal. 

Q. But I find here on the same page “One Walnut Steel Upright 
Grand by Kirkman”—you did not send that to them? A. No, we 
did not: it was not there. It was merely because we had not one at 
the time. That isa reference to an instrument which was not there. 

Q. Then, of course, it is only a matter quite obvious that if an 
instrument was shown as a Steel Upright Grand by you it was not 
there? A. There was no authority for such a representation, Our 
pianofortes are all labelled, and there is a label affixed to them, so that 
nobody could show a steel for an iron or an iron for a steel piano, He 
who runs may read: there it is in a very conspicuous place—unless, 
indeed, they were to erase it and destroy our special labels, 

Q. Did you ever sell an Upright Steel Grand to Mr. Hemmingway 
for anything like 55 guineas? A, No, we have sold Mr. Hemmingway 
upright pianofortes with steel bridges and containing steel but not an 
Upright Steel Grand, 

Q. Now let me read this to you, “ Walnut Upright Steel Grand 
Piano, by Kirkman, No. 744, £55.” Have you got the numbers you 
supplied to him? A. We have, but they would be in London. 

Q. You have had notice to produce? A. I should say not, decidedly 
not; we have not sold him an Upright Steel Grand, but we have sold 
him an Upright Iron Grand with steel bridges, 

Q. Suppose a piano made by you—an Iron Grand Piano with your 
label of ‘ Iron Grand” upon it was sold for £55, and the invoice made 
out showing that it was sold as a Walnut Upright Steel Grand, would 
not that be selling a Steel Grand Piano which had no steel in it? 
A, No, decidedly not. In the first place it is not a Steel Grand, it is 
an Upright Grand; it is a vertical pianoforte and the other is a hori- 
zontal one; they have no relations in common, except that of being 
both musical instruments, ‘They are totally distinct. 

Q. You do not quite understand me, 1lask you whether if an Iron 
Grand Piano of yours was sold as a Steel Grand-— 

Mr. Field.—What do you mean by “ Iron ?” 

Mr. Seymour.—What you call an Iron Grand in your trade circular, 

Mr. Baron Pollock,—Do vou mean an Iron Horizontal Grand ? 

Mr, Seymour.—An Iron Upright Grand. 

Mr. Baron Pollock.—Yes, but he says according to all the laws which 
govern the musical world, whenever you speak of a grand piano you 
mean a horizontal instrument. 

Mr. Seymour. But there are upright “ Steel Grands?” 

Mr. Baron Po!lock.—T bat is a different thing altogether. 

The Witness.—Upright! they are different things altogether. 

Mr. Baron Pollock.—The way he put it in is this—if any one was to 
say to me, ‘‘ If you will come to an evening party at my house you will 
hear a lady play on a grand piano ;” then if I were to go and hear a 
lady play on a cottage piano, 1 should say “I have been deceived; | 
came to hear a lady play on a grand piano, and the piano she 
is playing on is not a grand piano at all.” [To the witness]. That 
is what you mean? A. Yes, that is what I mean, my Lord. 

Mr. Seymour.—But you have Steel Grand Horizontals and Steel 
Grand Uprights? A. Yes; we did manufacture them; they are su 
labelled “ Upright.” There is nothing which couid allow anybody for 
one moment to confuse the two, 

Mr, Seymour.—Quite so; then what I am asking you is this: 1 
repeat my question—supposing an Iron Upright Grand sold by you, 
would it be correct to sell that and invoice it as an “ Upright Steel 
Grand?” A, No, it would not be correct; but it bears on the face of 
it a contradiction, because it is labelled ‘Iron Upright.” Therefore, 
nobody could buy it is a steel piano, unless they shut their eyes to it. 
It might be falsely described, but they could not purchase it as a steel 
piano because it is labelled “ Iron.” 

Q.—It would be a false description?” A. It would be an incorrect 
one. 

Q. What quantity of steel have Iron Grands got in them? A, The 
strings are steel, 

Mr. Baron Pollock.-But nothing in the frame? A. No, nothing 
in the frame. They would be completely of iron. 

Mr, Seymour —Then an Iron Grand, either horizontal or upright, 
would have the same quantity of steel, in proportion to its size, as a 
common piano? A. An ordinary piano. 

Mr. Baron Pollock.—-Which is none? A. Except the strings, which 
have nothing to do with the frame, 

Mr. Seymour.—They would have no more steel in their constriction 
than acommon piano? A. No, unless they had some special applica- 
tion of steel. I have made iron pianos with steel bridges, and of 
course they would have more steel in their construction than a common 
piano. 

Q. Ihave a purpose in getting from you that definition. I under- 
stand you to say that an Iron Grand, whether an Iron Upright Grand 
or an Iron Horizontal Grand— 

Mr, Vield.—No, no. 
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Mr. Seymour.—I beg your pardon.—I said an Iron Grand whether 
horizontal or upright. 

The Witness.x—They are not the same thing. 

Mr. Baron Pollock.—I understand you to say that an Iron Grand 
meant a horizontal piano? A. Yes, my Lord. 

Mr, Seymour.—And therefore I put to youan Iron Grand and an 
Iron Upright. 

Mr. Field.—They are two different things. 

Mr. Baron Pollock.—I am afraid you two gentlemen won’t play a 
duet (laughter). What is the witness's answer, is there any steel in 
either of those? 

Mr. Seymour.—Except the strings. 

The Witness.—Not usually, but, as I explained to you, we make 
some Iron Upright Grands with steel bridges, and they would contain 
some steel. 

Q—But my question is usually? A. Usualiy not. 

Q. Both kinds of Iron Grands, horizontal and upright, usually 
have no other steel in their composition than the strings. A. Precisely. 

Re-examined by Mr. Field, 

Q. This is the leaf of an Iron Upright? A. Yes. 

Q. So that whenever that instrument is played upon, does this label 
appear plain in front of the player? A, Yes, nobody can possibly open 
the piano without seeing “ Iron Upright Grand.” 

Q. Now, although you say that an Iron Upright Grand usually con- 
tains no steel, do you make Iron Upright Grands with steel bridges, 
A. Yes, we have made some, 

Q. And have you sold such pianos with the steel bridges to Mr. 
Hemmingway? <A, Yes, we have; I think we were the first to intro- 
duce them in England. 

Q. You mean the steel bridge? A. Yes. 

Q. Did the steel bridge come in first and then the steel frame after- 
wards? A. No it was subsequent. 

Q. Therefore, the Iron Upright Grand with the steel bridge, would 
that be a Steel Upright? A. No, it would not be a Steel Upright; it 
would be an error in description, but still a person might use the word 
“steel” because it contains steel, and a person not understanding much 
about it might possibly do so. 

Q. But it would not fulfil your own trade definition of it. A. No. 

Q. Then I think I understood you to say that “ Patent Steel 
— was a trade mark of yours, known well to all the wed. A, 

es, it is, 

Mr. Field.—Let me see that trade circular that you cross-examined 
about. [It was handed to the learned counsel by Mr, Seymour. ] 

Mr, Baron Pollock.—'I'he words “ Steel Grand ” do not occur 1n that. 

Mr, Field.—No, not in that connection ; it is “ New construction 
with steel and iron frames,” 

(Zo be continued.) 


——— Qe 


LIVERPOOL PHILHARMONIC SOCIETY. 


The eighth concert of this society, for the present season, took 

lace on Tuesday last, under the direction of Sir Julius 

nedict, its distinguishing feature being Beethoven’s Choral 
Symphony, respecting the performance of which we read in the 
Daily Albion as follows :— 


“ The execution on this occasion must be characterised as excellent in the 
extreme, the local forces of the society, the band and chorus, having evidently 
brought to the work the most careful attention. ‘The enormous difticulties 
with which the work abounds, perhaps to a greater degree than any other 
extant, were attacked and overcome with most praiseworthy success ; and we 
can only hope that now the society has given this symphony another hearing— 
this being only the second occasion on which it has been done here—that the 
evident delight with which it was listened to may be conducive to more 
frequent performance, as it is only by repeated hearings that the fullest 
enjoyment and even understanding of the work can be attained. Of the four 
principals, Mdlle. Alvsleben and Mr. Santley must carry off the palm as 
showing most familiarity with their parts—Mr. Lloyd and’ Mrs. Scott Fennell 
apparently being somewhat overweighted with their most exacting music. 
Sir Julius Benedict, as usual, bestowed the greatest pains on the conducting, 
and all through manifested a knowledge of the score which only a great 
musician could have attained.” 

Our contemporary goes on to say :— 

“The second part of the programme being of a more popular nature, 
came as a relief to that portion of the audience to which the symphony may 
have been as ‘caviare to the multitude.’ Malle. Alvsleben achieved a great 
Success in Mozart's difficult song, and Mr. Santley was enthusiastically 
recalled in Verdi’s song from Macbeth, giving Hatton’s ever-pleasing ‘To 
Anthea’ as an encore. Mrs. Scott Fennell sang Lindpaintner’s aria most 
carefully, and with good effect; and Mr. Edward Lloyd’s contribution—a 


ROYAL ACADEMY OF MUSIC. 


The first Students’ concert of the present season took place at 
the Hanover Square Rooms on Thursday evening. The following 
was the programme :— 

Anthem, “O praise the Lord ”—Goss; Variations in E flat, for two per- 
formers on the pianoforte (Miss Bolton, second study, and Miss May, second 
study)—Mendelssohn ; Aria, “ Dove sei, mio bel tesoro,” (Ariana a Nazos) 
(Miss Barkley)—Haydn ; Finale from Ne plus ultra sonata, pianoforte (Miss 
Robeson) —Woelfl ; Barcarolle and Scherzo, Op. 135, violin (Mr. Szezepa- 
nowski)—Spohr ; Song, “ A greeting” (Mr. Elmenhorst)—Schubert ; Varia- 
tions and Fugue in E flat, pianoforte (Miss Troup)—Beethoven; Recitative - 
and Air, “ How long, O Lord” (Miss Mary Roffe)—Leslie; Polacca in E, 
Op. 72, pianoforte (Miss Edridge)—Weber ; Three-part Song (for female 
voices) “A morning in May "—H. C. Banister; Sonata in B flat (last two 
movements), pianoforte and violin (Miss Cornish and Mr. Szczepanowski) 
—Dussek ; Scena (MS.), “La Primavera” (Miss Jessie Jones)—Louis N. 
Parker, Student; Impromptu in A flat, Op. 90, pianoforte (Miss Boxell) 
—Schubert ; Nocturne in F minor and Study in C, pianoforte (M. Eugene 
Bouténop)—Chopin ; Air, ‘‘Cujus animam” (Stabat Mater) (Mr. Dudley 
Thomas)—Rossini ; Fantasia in F sharp minor, Op. 28 (1st and 3rd Move- 
ments), pianoforte (Miss Turner Burnett)—Mendelssohn ; Part Songs, “ More 
life "—Walter Macfarren, and “ Arise, my love” (May Carol)—Frederick 
Westlake. 

Accompanists of the vocal music, Mr. Walter Fitton, Mr. 
Jackson, and Mr. Louis N, Parker. 

The next Students’ Concert is announced to take place at the 
Hanover Square Rooms on Thursday evening, November 27th. 


—(-— 
CARL ROSA’S ENGLISH OPERA COMPANY. 
(“From the Liverpool Porcupine, October 25.”) 


The season of English Opera at the Alexandra Theatre has 
been continued during the week with, we are glad to chronicle, 
increased success. ‘The production of a new comic opera, on 
Tuesday, further evidences the enterprise and judgment of the 
management. ‘The Village Doctor, by Julius Eichberg, is a work 
of much ability, orchestrated with skill and taste, and containing 
some vocal pieces of more than average merit. Two numbers 
for the tenor, the serenade ‘‘ Wake, lady, wake,” and the song 
“ Bright hopes of love,” were encored, as was also the aria for 
Inez, ‘* When a lover is poor.” 

The music is written well for the voice, and no doubt has been 
composed for the present company, who one and all sang it with 
spirit and success. Miss Hersee was admirable as a pert waiting- 
maid (in pink satin and black lace !) and Mr. Chatterton made a 
decided success in the part of the lover. He has a tenor voice 
of excellent quality, and sings with taste. His efforts were 
marred by too demonstrative acting, a fault shared by more than 
one member of the company. Mrs. Aynsley Cook, who has a good 
duenna part, spoiled the effect of her really excellent singing by 
overdone eccentricities of acting. Altogether the work was 
creditably rendered, the ensemble manifesting the care which has 
characterised the several performances. 

The Bohemian Girl, Maritana, Faust, and Don Giovanni have 
been given during the week ; and, for to-night, the Trovatore is 
announced. In these works the several members of the company 
maintained their reputation as careful and competent singers. 
Mr. Campbell’s Faust in particular was histrionically and 
vocally a step far in advance of anything he has done 
heretofore. 

—o-—_- 


BRISTOL MUSICAL FESTIVAL. 
(To the Editor of the Western Morning News.”) 


GenTLEMEN,—Allow me to ask, through your valuable columns, what 
is to be done with the festival choir? If the musical festivals in 
Bristol are to be triennial, it is highly necessary that they should at 
once be formed into a permanent society for the purpose of having 
weekly or fortnightly rehearsals, without which it will be impossible for 
first-class music to be performed in an efficient manner. I do not 
wish to find fault with the chorus-singers, Having been a member of 
the Birmingham Festival Choral Society, I was present at the festival 
of 1861. In looking at the programme of their last festival 1 recognise 
in the chorus the names of a large number who were members at that 
time, a fact which shows the members, as well as the society, are of 





2ew song by Lindsay Sloper—was also very effectively given.” 


long standing ; and I should like to see a similar society in —— 
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MONDAY POPULAR CONCERTS, 
ST. JAMES’S HALL. 





SIXTEENTH SEASON, 1873-4. 


Director—Mr, S. ARTHUR CHAPPELL, 


. a 

HE Director begs to announce that the SIXTEENTH 
SEASON of the MONDAY POPULAR CONCERTS commences on Monpay 
Evening, November 10, and that the Performances will take place as follows :— 
Monday, November 10; Monday, November 17; Monday, November 24; Monday, 
December 1; Monday, December 8; Monday, December 15, 1873. Monday, January 
12; Monday, January 19; Monday, January 26; Monday, February 2; Monday, 
February 9; Monday, February 16; Monday, February 23; Monday, March 2; 
Monday, March 9, Monday, March 16, 1874. Sixteen Morning Performances will 
be given on Saturdays, November 15, 22, 29; December 6 and 13, 1873; January 

17, 24, 31; February 7, 14, 21, 28; March 7, 14, 21, and 28, 1874, 

For the accommodation of those who may desire to occupy the same seats at every 
performance, the Director will continue to issue Subscription Tickets at £3 10s. 
(transferable), entitling holders to special sofa stalls, selected by themselves, for the 
whole series of Sixteen Monday Evening Concerts, extending from Monday, Nov. 
10to March 16. Subscription Tickets are also issued for the Sixteen Morning 
Concerts, at £3 10s., extending from Saturday Afternoon, November 15 to March 
28; also for the Seven Morning Concerts, taking place on Saturdays, January 17, 
24, 31, February 7, 14, 21 and 28, at £1 10s. 

Mr. Cuartes Haute will appear on Mondays, Nov. 10 and 24, and Saturday, 
November 22. Dr. Hans von Butow will appear on Mondays, November 17 and 
December 8 ; also on Saturdays, November 15 and December 6. Madame NorMan- 
Nervupa will be the Violinist on Mondays, November 10 and 24; also on Saturdays, 
November 22 and 29. M. Santon will lead on Saturday Afternoon, November 15, 
and on Monday Evening, December 8. Signor Pratt will hold the post of First 
Violoncello on all occasions; Herr L. Rres, that of Second Violin; Herr Straus or 
Mr. Zersini will play Viola; Sir Jonivs Benepict and Mr. Zerntyi, as heretofore, 
Officiating as Conductors. Mr. Smuts Reeves is engaged on Monday Evening, Dec. 8; 
and Mr, Santey will appear on Monday Evening, December 1; and on Saturdays, 
November 29 and December 13. The ‘‘ScuwepiscHe DaMEN-QuartTett” will make 
their first appearance in London on Monday Evening, December 15. Madame 
ScuumMany, Miss AGNes ZIMMERMANN, Herr Paver, Herr DANNREUTHER, Mr. 
FRANKLIN Tarxor, and Herr JoacuiM, will appear after Christmas. 





THE FIRST CONCERT OF THE SEASON 


WILL TAKE PLACE oN 
MONDAY EVENING, NOVEMBER 10, 1873. 
To Commence at Eight o'clock precisely. 


Programme. 


PART I. 
QUARTET in E flat, Op. 12, for two violins, viola, and violoncello 
—Madame Norman-Nerupa, MM. L. Ries, Zersini, and Prartt Mendelssohn, 
PRAYER, “Lord, whom my inmost soul adoreth"—Miss ALicr 
FarrnMAaN .. she oe ee fs + pe : : 
SONATA in D major, Op. 10, No. 3, for pianoforte alone—Mr. 
Caar.es HALLE .. - ¥ 68 a i $6 - 


F. Hiller, 


Beethoven, 


PART II. 


TRIO in B flat, Op. 99, for pianoforte, violin, and violoncello—Mr. 
CuarLes Hattie, Madame Norman-Nervpa, and Signor Piartr Schubert. 


SONG, “ Cangio d’aspetto”"—Miss ALice Farman Handel, 
SONATA in A minor, Op. 23, for pianoforte and violin~Mr. 
CuarLes Hate and Madame Norman-Nervpa .. ao .. Beethoven. 


Conductor Sir JULIUS BENEDICT. 





SATURDAY POPULAR CONCERTS. 
SATURDAY AFTERNOON, NOVEMBER 16, 1873. 


To Commence at Three o'clock precisely. 





Programme. 
QUARTET in F major, Op. 50, No. 5, for two violins, viola, and 


violoncello—MM. Satston, L. Ries, Zerwini, and Piatti Haydn, 
SONG, “‘ L’ombrosa notte vien”—Mdlle, Nira GAETANO Hummel, 
SONATA APPASSIONATA in F minor, for pianoforte alone— 

Dr. HANS yon Butow .. ee ‘6 i s .. Beethoven, 
SONG, “Au printemps’—Madlle, Nira GarTano os es» Gounod, 
QUINTET in E flat, Op. 44, for pianoforte, two violins, viola, and 

violoncello—MM. Hans von Butow, Saintoy, L, Rigs, ZERBINI, 

and Piatti on " - s we is os .. Schumann, 

Conductor Sir JULIUS BENEDICT. 


Stalls, 5s.; balcony, 3s.; admission, 1s. Tickets to be obtained of Austin, 28, 


Piccadilly ; Mitchell, 33, Old Bond Street; Ollivier, 39, Old Bond Street; Lamborn 
Cock, 63, New Bond Street; Keith, Prowse & Co., 48, Cheapside ; Hays, Royal 
Exchange Buildings ; Delavanti & Co., Brompton Road ; and at Chappell & Co.'s, 


CRYSTAL PALACE SATURDAY CONCERTS. 
FIFTH CONCERT—THIS DAY—NOVEMBER ist, 1873, 


PROGRAMME. 
OVERTURE “Die Zauberflite” .. ie ae “6 me 
PART-SONG, “ The Hunter's Farewell”—Tue Cro (with horns 
aud Trombone Odbliaato) i a a ¥ - Bf 
ARIA, “‘ Mio bel tesoro” (Alcina)—Mdme. LEMMENS-SHERRINGTON 
(first time) e =f ik “a bo si ue y 
SELECTION FROM THE MUSIC TO ROSAMUNDE :—(a) 
Entr’acte in B minor, (t) Ditto in B flat, (c) Romance, “ Der 
Vollmond _ strahlt” adame LkEMMENS-SHERRINGTON), (d) 
Shepherd Melody, (e) Ballet Air in G Se ae as .. Schubert, 
AIR, “ L'Abeille” (Reine Topaze)—Madame LeMMENS-SHERRINGTON Masse, 
ODE-SYMPHONIE, ‘Le Desert’—Tenor Solo, Mr. Perarsoy, 
Reader, Mr. ArtHur Marrutson, Chorus of 200 male voices 
(First time of performance at these Concerts) 
Conductor 


Mozart. 
Mendelssohn. 
Handel, 


Ye Felicien David, 
Mr. MANNS, 





MARRIAGE. 
On the 28rd ult., at St. Stephen’s Church, Shepherd’s Bush, 
Lupovico, eldest son of the late Signor P. D. Guatretmo, to GERALDINE, 
fourth daughter of Joun Vicror DE FiEvry, Esq., late of Hammersmith, 
No cards. 











On the 27th ult,, at Chatham, Mr. Epwarp Firzpau., dramatist, at 
an advanced age. 








NOTICE. 
To ADVERTISERS.— The Office of the Musical, WorLD is at Messrs 
Duncan Davison & Co.’s, 244, Regent Street, corner of Little 
Argyll Street (First Floor). It is requested that Advertisements 
may he sent not later than Thursday. Payment on delivery. 


Che Mlusical World. 
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HE cases are rare in which an English musical composer 
gets any encouragementfor his highest efforts. He cannot 

live upon the noblest forms of art-work. Any attempt at 
doing so would take him to the workhouse by the shortest 
route. He must write ballads, fantasias for boarding- 
school girls, and other such things, if he would keep a- 
boiling that “ pot” which represents the necessities of actual 
mundane life. Sometimes, it is true, a “ door of utterance ” 
is opened for his loftier thoughts. Having snatched from 
his working time hours enough wherein to compose, say, 
an oratorio, it may be that the managers of a festival, appli- 
cation being made, graciously condescend to look at the work, 
and to give facilities for its performance. The notion to be 
got from this is that the managers have done a very good 
thing for the composer, and bestowed upon him a great 
honour. Nobody ever asks whether the composer may 
not have honoured the festival. The creator of the 
work is a debtor to those who produce it, and ought not 
to grumble at being called upon to pay his debts in the 
shape of conflicts with selfish artists, endless trouble in matters 
of detail, and the expenses of travelling to and fro, as well 
as board and lodging at, the Festival town. Now and then, 
it is true, the Festival managers, in an abnormal burst of 
generosity, send the composer a return ticket (obtained on 
reduced terms) ; but the rule is to leave him to tramp the 
distance if he cannot raise money enough for his fare. The 
Bristol Festival managers could not have been ignorant of 
this rule, but they were not case-hardened. Youth is the 
time for generous sentiments; and the Western committee, 
being very young at their work, set a noble example 
when they subscribed one hundred guineas as an honorarium 
to the composer of John the Baptist. Under any circum- 
stances the act would have done them credit; but it does 
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them more than credit seeing that there was no pre- 
cedent for such a step in the somewhat shabby annals 
of English festivals. We give a conspicuous place to our 
acknowledgment of the Bristolians’ generous behaviour, and 
it is with great pleasure we find ourselves able to lay before 
our readers both the letter of the Committee to Mr. 
Macfarren, and that distinguished musician's reply. The 
Chairman of the festival wrote on behalf of himseif and 
his colleagues as follows :— 
Colston Hall, October 23rd, 1873. 

My pear Sir,—The committee of the Bristol Musical Festival felt 
s0 deeply the obligation which you have conferred on the public of 
Bristol, by allowing your great work—the oratorio of St. John—to be 
first presented at their Festival, that they could not separate to-day, 
after the performance, without attempting to give expression, in some 
slight degree, of their recognition of the devotion of your life to the 
highest interests of your art, and the honourable and consistent 
perseverance with which you have always sought to elevate and 
improve the character of the English school of music, 

Will you kindly accept the accompanying check, the spontineous 
offerings of a few gentlemen, which is sent in the hope that it may, in 
some degree, reimburse you for the expenses which must necessarily 
have attended the bringing out of your great work.—I am, my dear 
Sir, yours very truly, W. Procror Baker. 

G. A. Macrarrey, Esq. Chairmin of the Committee, 


Mr. Macefarren’s response to this generous and apprecia- 
tive letter was worthy of it :— 

7, Hamilton Terrace, N. W., October 25th, 1873. 

My pear Sir,—The kindness I have experienced from the com- 
mittee of the Bristol Festival, between the prompt acceptance of my 
oratorio and its splendid performance, would have fir exceeded my 
power of thanks, had not this last magnificent testimonial to my life’s 
poor efforts, which you have forwarded, stifled my every capability 
of expression. ‘I'he committee over which you preside has done a 
great work for art—of which I am vain enough to feel myself for a 
moment the representative—in placing a new composition so effectively 
before the world as St. John the Baptist has been displayed at its first 
performance. Of this I offer my proud acknowledgments; the gift of 
the committee I receive as a personal compliment from every one of 
the contributors; and your letter, my dear sir, that enclosed it, can 
only be duly acknowledged by the endeavour of the rest of my life to 
merit some of the terms it applies to me. 

Allow me this opportunity to own that my success is mainly due to 
the glorious singing of Mr. Santley, to the great ability exerted in my 
favour by Madame Lemmens, Mrs. Patey, and Mr. Lloyd, to the equal 
talent and good will evinced by the chorus and band, and, above all, 
to the skill, the pains, and the unremitting thoughtfulness of Mr. 
Charles Hallé, who has proved himself a worthy conductor of a most 
effective body, and a priceless friend to me. 

With the happiest and most lasting memories of Bristo],—I am, 
my dear Sir, sincerely yours, G, A, Maorarren. 

W. Procror Baker, Ese. 


These epistles tell their own story. On one side we have 
not merely an abstract admiration for genius, but a practical 
recognition of the fact that genius had made the Festival 
its debtor. On the other, we see how cheering and grateful 
is the effect of recognition so spontaneous and hearty. Were 
we in an assembly of musicians we should incontinently propose 
three cheers for the Committee of the Bristol Festival, and 
three more for Mr. Macfarren, respectively the acknow- 
ledgers and the conferrer of an obligation that brought 
nothing but honour to both parties. 

Sc Pererspurcu.—The Italian operatic season was inaugurated on 
the 6th October by L’Africaine. The principal parts were sustained 
by Signora Urban, Signori Gayarre and Cotogni. Signor Arditi 
conducted, ‘I'he performance went off extremely well, Signora Urban 
and Signor Gayar're, both strangers here, making a very favourable 
impression, The second opera was Ducrezia Borgia, with Madame 
Penco in the part of the heroine. She was greatly applauded. The 
other principal artists were Signora Scalchi and Signor Marini. The 
next début was to be that of Mdlle Albani. Madame Adelina Patti will 
make her first appearance this season, in November. She is already 
in Moscow. The public are as yet much pleased with the new 
manager, Signor Ferry. 





OCCASIONAL NOTES. 

Herr Sessevsera, a bass singer, has lately left the stage and 
set up as a restaurateur at Berlin. The sign of his establishment 
is: The Magic Flute. Anything for a change appears to be 
the motto of some persons. 


AN exceedingly curious piece of news comes from Florence. 
Signor Pagliano, advertising the performance of J/ Barbiere at the 
Teatro Alfieri, announces that, for the purpose of rendering the 
chef d’ceuvre still more attractive, he has added a scene in prose of 
his own composition ! 


‘T'HIRTY-SEVEN concerts by military bands were given last year 
in the Thiergarten, or Zoological Gardens, Berlin. ‘The gross 
receipts amounted to 28,196 thalers. After the payment of all 
expenses there remained a sum of 10,256 thalers, which will be 
devoted to zoological and building purposes. 


Some writers have asserted that Pergolese was born at a village 
called Pergola, whence he derived his sobriquet, but that his real 
family name was Jesi. Thatthe exact contrary was the case is 
proved by the authentic certificate of his baptism here annexed :— 

“In Dei nomine, &c. Universis et Singulis ad quos, &c., indubitatam fidem 
facio, verboque veritatis testor ego infrascriptus parochus hujus insignis 
Ecclesia ad suggestum Divi Septimii pertinentis sequentem invenisse particulam 
in uno regenatorum libro signato sub n. 2. pag. 584. 

“A dit Gennajo, 1710. 

“«* Giambattista figlio di Francesco Andrea Pergolesi, e di Anna Vittoria 
consorte, di questa Citti, nato la notte antecedente a ore 10, fu battizzato da 
me Marco Caupogrossi Curato. Padrini furono gl illustrissimi signori Gio. 
Battista Franciolini et signora Gentilina de'signori Uonorati.’ 

“* Quamquidem particulam in prefato libro verbo ad verbum fideliter d’ili- 
genterque decerpisse testor. In quorum fidem has prasentes litferas mea 
manu scriptassubscriptasque dedi, solitoque huius mex Cathedralis Paroccix signo 
firmandas curavi. Datum Esii ex Ed. Parochialibus VII Kalendas iunii 
1831. Ego Alexius Severini parochus manuprop. (Adest Sigillum).” «2d 
gonfaloniere di Jesi certifica vera ed originale la firma del rev. signor Don 
Alessio Severini parroco det Duomo. In fide, Jesi li 30 Maggio 1831. IL 
gonfaloniere: Settimio Marchese Pianeti.” 


Some years since the pupils of the Paris Conservatory were 
being examined in pianoforte composition and playing. Among 
the tests to which they were subjected was that of deciphering a 
musical manuscript. In the ranks of the students was a boy of 
14, whom the Examiners had already applauded for the proficiency 
he had displayed. He sat down and began deciphering tae 
manuscript. He was very timid, but extraordinarily certain in 
everything he did. The piece consisted of three pages. Having 
gone through the first, the boy turned over the leaf. “ What is 
he about?” asked Auber, who was chairman of the board of 
Examiners. ‘He has turned the page from left to right !”"—M. 
Plantier, greatly surprised, advanced gently, and perceived that 
the manuscript was turned upside down. ‘ Why,” he observed 
to the boy, when the latter had come to the end of the piece, 
which he had read without a fault, “the manuscript is upside 
down !"—‘‘ Yes!” replied the boy, blushing.—‘* Why did you not 
turn it the right way ?”—* I did not dare,” was the reply.—It is 
superfluous to add that the astounded Examiners awarded the first 
prize to the youthful prodigy. His name was Edouard Frank, 
He became one of the most brilliant accompanists ever known, 
Unfortunately he died very young. 


—o —— 
DESTRUCTION OF THE GRAND OPERAHOUSE. 
Paris, October 29. 

The old Operahouse in the Rue Lepelletier was destroyed by fire last 
night. The fire broke out at 11.30. p.m., in the warehouse where the 
scenery was kept, and an hour afterwards the flames came pouring out 
of the building with great force. A large number of engines arrived on 
the spot within a short time, but their efforts were of no avail, and at 
2.30, a.m. this morning the whole edifice was one mass of fire. ‘The 
majority of the inhabitants of the neighbouring street left their houses, 
removing a great portion of the furniture, Upto the present no person 
is reported to have been injured. ‘The cause of the fire is said to have 
been accidental, 

The latest particulars in reference to the conflagration at the Grand 
Opera state that the chief portion of the building, including the 
auditorium, the stage, the saloon, and the scenery warehouse, was 
totally burnt down. ‘The greater portion of the walls on one side have 
fallen in, and the only parts of the edifice now uninjured are the ward- 
robes and the treasury, which were on the Rue Drouot side. 
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FLOCKS AND HERDS. 
(From “ Another World.”) 

“ Why are the poor hungry?—Why do not your flocks and 
herds multiply and increase ?—Why do ye maltreat the 
sire and kill the mother of many progenies ?” 

“Obey my Laws, and your flocks will equal in number the 
drops of water in the great Cataract which, ever flowing, 
ever merging in the mighty Ocean, is constantly supplied 
with new increase for the refreshment and delight of Mon- 
talluyah.” 

TREATMENT OF ANIMALS. 

Amongst the numerous precautions for the promotion of the 
general health is the attention given to the subject of animal 
food, the care taken of the beast, the mode of slaughtering, 
and the rigour with which every beast having the slightest 
tendency to disease is rejected as unfit for food. 

All animals, and particularly those intended for food, are 
now treated with great kindness, gentle treatment and cleanli- 
ness being thought essential to the excellence of the meat. 
Formerly, when the beasts were improperly treated, the growth 
of the young was impeded, and the quality of the meat de- 
teriorated. They are now watched over with the utmost care, 
the greatest attention is paid to the most minute particulars, 
and so well are they treated that, notwithstanding the heat of 
the climate, they are quite tame. When anyone goes into a 
field, the sheep and lambs will come round him and lick his 
hand. Their pasture is changed every week, for it is found 
that when, in our climate, grass is eaten too closely noxious 
insects are bred by the accumulation of stale manure. In, or 
near, every pasturage are pools of running water, to which the 
animals are conducted daily. These are supplied by a very 
high jet which, when in action, throws its water from a 
reservoir to along distance, which may even be increased by 
means of pipes, and thus fertilizes the field. Much of the 
water proceeds in the first instance from the cataracts, which 
begin high above the level of the meadows. As soon as the 
animals are turned out, the jet is made to play on the fields 
they have quitted. Then the moisture, mingling with the 
fresh manure, and our glorious sun enrich the land, and luxu- 
riant grass is quickly produced. 

In former years, diseases prevailed amongst our flocks and 
herds. We had one amongst the sheep, not un'ike the small- 
pox of your world. These diseases were generated partly by 
the filthiness of the pasturage, and partly by a want of change, 
which I believe to be principal causes of many of your cattle 
diseases. We now give far more attention to the cleanliness 
and health of the animal than in our world was formerly 
bestowed on the poor. 

In every field is a shady spot, contrived to protect the 
animals from the sun during the heat of the day. The ground 
being very undulating, a shade is obtained by merely throwing 
out, from the higher land above, some wood, or other material, 
to serve as a roof. 

In case of illness among the animals, the great remedy used 
is a particular kind of electricity, which gives an impulse to 
the blood and changes the humours. This, with diet and 
care, is the only expedient employed to restore the animal to 
health. If a female animal is of a sickly nature, and likely to 
give birth to inferior beasts, she is quietly put out of the way. 


THE MALE ALONE KILLED. 

To the care taken of the beasts is greatly due the perfection 
of their breed, and, to a certain extent, their numbers ; but the 
law that contributes most to the marvellous increase of our 
flocks and herds is that which forbids the slaughter of the 
female. In every species the male only is used for food. If we 
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killed the mother we should, as it were, kill the progeny that 
would otherwise be bred from her, and our immense stocks 
would not then be a hundredth part as numerous as they are at 
present. 

The cow, after she has ceased bearing, is used to carry the 
women’s baskets, or for very light draughts. The ewe, when 
she has ceased bearing, is trained to assist in field and garden 
operations, to pull up cabbages, carrots, and other vegetables, 
being, in short, more useful to us than the dog. 

SLAUGHTERING ANIMALS, 

In killing animals for food all painful processes are avoided. 
Under the old system the cruelty with which the animal was 
treated, and its suffering from the violence of the death-struggle 
greatly affected the quality of the meat, lessened its nutritive 
powers, and rendered it less digestible, and very often exciting 
and injurious, Now, when an animal is to be killed, it is placed 
in a large lighted stable, over which is a loft, communicating 
with it by means of a grating. In this a manis stationed, who 
thrusts through the grating a long stick, baited with a bunch 
of fresh grass, in the middle of which is contained a small 
globule endued with the property of depriving the animal of all 
consciousness and sense of feeling. As soon as the beast has 
eaten the grass, and consequently swallowed the pill, he staggers 
and falls, and, before he has time to recover, the butcher des- 
patches him by cutting his throat and letting out the blood, 
whereupon he dies a painless death, without a struggle. Only 
one animal is despatched at a time in the same stable, so that 
one does not see another killed. There is reason for this pre- 
caution. 

A lamb takes the ball of grass from the hand, for it is thus 
our shepherds sometimes feed them. Poultry are killed by 
very small quantities of the preparation being mixed with their 
grain; the fowls sometimes take up two or three grains not 
impregnated with the material, but as soon as the smallest 
particle is swallowed they stagger and fall. It is interesting to 
see this, the effect is so instantaneous. The ingredient used 
does not in any way injure the meat, and is indeed considered 
beneficial, even to the human system, when administered in 
small quantities, since the torpor it causes at the moment is 
succeeded by increased vitality and strength. 
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THE BLOOD OF ANIMALS. 

When the animal is killed we are very scrupulous in pouring 
out the blood, which we avoid using for any purpose connected 
with food. On every occasion of the kind “ field doctors” are 
present to see that all due precautions are taken. They 
analyse the blood, andif it does not contain the proper ingredients 
the animal is looked upon as diseased, and its flesh rejected as 
so far unwholesome ; in our climate it would be difficult of 
digestion, and produce heaviness, disinclination to study, 
despondency, and other inconveniences. Blood is said to 
contain the electricity that, in connection with the electricity 
on the nerves, gives action, feeling, pleasure, and pain. Blood, 
indeed, contains, as it were, the material through which the 
life of the animal carries on its operations. 

PROTECTION OF THE MEAT FROM INSECTS. 

The animal as soon as killed is cut up into different 
portions, each of which is placed for a few minutes in a large 
vessel containing an infusion of a certain herb, to which flies 
and winged insects of all kinds have a great antipathy. The 
steeping of the meat into this preparation effectually protects 
it against their approach. There are immense numbers of 
winged insects in our climate, but none will approach food 
which bas been steeped in an infusion of this herb. By these 
and other precautions they are kept within certain limits and 
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driven to the uses for which nature intended them. It is not 6 
necessary to keep the meat in the vessel for more than a few ¢ 
minutes, nor does the liquid deteriorate the quality or taste of @) 
the meat. Far from being noxious to the human race, the 4 
herb, which is free from smell, contains a healthy bitter, is ? 
cooling and refreshing, and cleanses and preserves the pores of 

the skin. 

Formerly numbers of persons. were affected by the deposits, 
which, left by flies on meats and provisions generally, caused 
irritation of the bowels, diarrhoea, and vomit, and were other- 
wise very injurious to the system. 

I may here mention that a preparation of the herb to which 
I have referred is used for fruits and provisions generally, 
which are protected by a light gauze steeped in an infusion of 
the herb and thrown loosely over them; though, indeed, it is 
only necessary to place the gauze at the side of the provisions 
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to prevent the approach of the enemy. 

This infusion is also used in our houses, and during repasts ; 
couches, bedding, and coverings are sprinkled with the liquid. 
A preparation is also used for the toilette, in order to protect 
the head and face from the flies, 


CRUELTY TO ANIMALS. 

Cruelty to an animal, even when not intended for food, 
entails so much disgrace that it is an offence of the rarest 
occurrence. My laws provide various punishments according 
to the grade of the offender and the nature of the offence. 

If a common man were really cruel to his horse he would 
be compelled to draw his merchandise by hand. If the offence 
were committed by a man of high position the punishment 
would be more severe, and not only would he be treated as 
though he were unworthy of exercising power over good animals, 
and consequently deprived of all his horses, but he would be 
supplied with a vicious horse, which, perhaps, he would be 
obliged to ride along a dangerous path, that he might thus be 
made to appreciate the superior gentleness of the one he had 
maltreated. If the offence were repeated, he would be 
degraded from his position, or condemned during a certain 
period to wear “ the dress of shame.” 
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CONCERTS VARIOUS. 

Mr. Watrer Bacue’s Pianoforte Recital took place in the Queen's Con- 
cert Rooms, Hanover Square, on Monday last, when the talented and 
enthusiastic pianist gavo the following pieces in a way that obtained thé 
unqualified approbation of an appreciative audience:—T hirty-two Varia- 
tions in C minor, (Beethoven) ; Bunte Blatter, Op. 99, No. 1, Schumann ; 
Lieder ohne Worte, Book V., No, 1 (Mendelssohn); Ballade, Op. 23, 
G minor, (Chopin); Sonate, Op. 31, No. 2, D minor (Beethoven) ; 
Cantique d’amour, Au bord d'une source, Pastorale, and Valse 
Impromptu, (Liszt); Un Momento Capriccioso, Op, 12 (Weber) ; 
and “La Campanella,” Transcribed for the pianoturte by Liszt, 
(Paganini), Mdlle. Heléne Arnim sang Schumann’s “ An den Son- 
nenschein” and “Ich grolle nicht,” as well asa setting, by Liszt, of 
‘Kennst du das Land ”—all in artistic style. 

Tue eighth series of ‘“‘ Musical Evenings,” under the direction of Mr. 
Henry Holmes, began on Wednesday, October 22, in St, George’s Hall, 
with Mr. Henry Holmes as first violin; Mr. F. Folkes, second violin ; 
Mr. A. Burnett, viola; and Signor Pezze, violoncello ; Miss Channell 
and Mr, Frederick Westlake pianists; and Miss Annie Sinclair, 
vocalist. ‘The following was the programme :—Quartet, in I’, No. 1, for 
two violins, viola, and violoncello (Beethoven) ; Song, ‘‘ When vapours 
o'er the meadow die,” with pianoforte accompaniment (four hands), 
Miss Annie Sinclair (Henry peg! Rondo (posthumous), Op. 73, for 
two pianofortes, Miss Channell and Mr. Frederick Westlake (Chopin) ; 
Solo, violin, Adagio e Bourée in G, Mr. Henry Holmes (Handel) ; 
Songs, “Old German Spring Song” and “The Hour of Dawn,” Miss 
Annie Sinclair (Mendelssohn); Sonata, in E minor, in two movement, for 
pianoforte and violin, Mr. Frederick Westlake and Mr. Henry Holmes 
(Mozart); and Quartet in C, No. 8, Op. 33, for two violins, viola, and 
violoncello (Haydn). Mr. G. Minson and Mr. Stephen Kemp were the 
conductors, Mozart’s brief and lovely sonata was a rare treat. 





Wootwicu.—A performance took place at the Royal Artillery 
Theatre on Friday evening, in presence of the Commandant and 
most of the officers and ladies of the garrison, of Randegger’s operetta, 
The Rival Beauties, From the overture to the finale this operetta is a 
chain of delicious music, every link of which has a special and distinct 
charm of its own, some of the songs especially being of so marked a 
character as to ensure their eventual popularity. The following is the 
“cast”: Sir Percy Ringwood, Mr. Dunbar Huyshe, R.A.; Stephen 
Lynn (a miller), Mr. Ed, Bingham, R.A,; ‘om Deloraine, Mr, Dundas 
Gardiner; Lady Edith Carlton, Mrs. Langley; Alice Lynn, Miss 
Moreton. As actors, all were good, the best perhaps, being Mr. 
Dundas Gardiner and the two ladies. Mr. Dunbar Huyshe, who 
had the heaviest part of the work, certainly bore off the vocal honours, 
His first song, “The Sunshine and the Showers,” was loudly 
re-demanded though not repeated, but “ ‘I'he Island of the Free” was 
encored with a persistency that was undeniable. Mr. Bingham acted 
with care and ability, and Mr. Gardiner was encored in a sea song, 
Mrs, Langley has not only an excellent voice, but, like Miss Moreton. 
has evidently enjoyed the advantage of a thorough musical training. 
Of the manner in which the Royal Artillery Band performed its 
part it is hardly necessary to speak. Mr. Smyth may well be proud 
of the splendid body of musicians marshalled under his baton. 


Bow.—A very attractive concert was given by Mrs. John Micfarren 
and party, last Monday evening, toan audience of more than one 
thousand persons, who filled every available space of the capacious 
hall of the Bow Institute. ‘The party consisted of Madame Ilorence 
Lancia, Madame Poole, and Mr. J. Ley Greaves, vocalists ; Mes. Joho 
Maefarren, solo pianist ; Herr Pollitzer, violin; and Mr. Pettit, violon- 
cello, ‘I'he three last named began the concert, by playing with great 
spirit two movements from Mozart’s trio in I, and initiated the 
second part of the concert with two movements from Beethoven's trio 
in E flat. Madame Lancia’s remarkably fluent execution of Rossini’s 
aria, ‘“‘ Una voce poco fa” created quite a sensation, and she was recalled 
twice back to the platform ; she was no less successful in Mrs. Phillips’ 
simple ballad, ‘‘ Sleep, baby darling” (encored). Madame Poole was 
heard to advantage in the sprightly civatina from Detly, and was 
recalled after Rveckel’s ‘Bride bells.” ‘*Cleansing fire” (Miss 
Virginia Gabriel), gave Mr. Greaves full scope for the display of his 
fine bass voice. T'he three singers were associated, in Mr. G. A. 
Macfarren’s trio, ‘The Troubadour,” and the two ladies warbled 
most charmingly the same composer's duet, ‘Sweet summer morn.” 
Mrs, John Macfarren, with Mr. Pettit, gave a highly finished perform- 
ance of Mendelssohn’s variations for piano and violoncello, and, with 
Herr Pollitzer, won the unanimous applause of the whole room in a 
duet from J/ Barbiere, for piano and violin. The fair pianist’s solos 
were the spirited finale from Weber’s first sonata, and her own 
brilliant Caprice, ‘‘' The pearl of Erin,” ‘The concert was altogether 
a great success. 





ROMANCE AND REALITY. 


In childhood oft I fancied my future I could see, 

The lover who would woo me, the home that was to be ; 
The vision was a bright one, with music, love, and flowers, 
Such fancied whimsies helped me to charm away dull hours. 


At length a lover wooed me, ’twas not he whom I’d seen 
In childish fancy pictured, ah, that was but a dream ! 
One sad day I was wedded—now silence keep, I pray— 
Bend down the ear, I'll whisper, repeat not what I say. 


From that day forth the “ vision” all faded from my sight, 
The hours were long and dreary, the prospect dark as night ; 
Yet clouded though the journey, and weary though the way, 
A ray of hope descended and kept despair away. 


At length emerged from darkness, and wondering at the sight, 
My eyes, unused to brightness, were dazed with new delight ; 
The dream of former fancies came once more into view, 

But this time ‘twas no “ vision,” for all was real and true. 


There stood the dreamt-of lover, with poetry, lute, and flowers, 
Now friend instead of “ lover,” and purest bliss was ours ; 

So hand in hand we’re wending our way to realms above, 
Enrapt with fondest friendship, transcending worldly love. 











Vienna.—The number of pianos sent to the Great Exhibition here 
was 327; of these, Austria contributed 93; Hungary, 3; Germany, 
132; Russia, 10; Belgium, 3; Holland, 1; Denmark, 5; Sweden, 6; 
England, 12; North America, 5; Switzerland, 8; France, 32; Spain, 
6, and Italy, 11, At the London Exhibition, in 1862, there were 289 
pianofortes, and at that of Paris in 1867, 338. 
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FLOCKS AND HERDS. 
(From “ Another World.”) 

“Why are the poor hungry ?—Why do not your flocks and 
herds multiply and increase ?—Why do ye maltreat the 
sire and kill the mother of many progenies ?” 

‘Obey my Laws, and your flocks will equal in number the 
drops of water in the great Cataract which, ever flowing, 
ever merging in the mighty Ocean, is constantly supplied 
with new increase for the refreshment and delight of Mon- 
talluyah.” 

TREATMENT OF ANIMALS. 

Amongst the numerous precautions for the promotion of the 
general health is the attention given to the subject of animal 
food, the care taken of the beast, the mode of slaughtering, 
and the rigour with which every beast having the slightest 
tendency to disease is rejected as unfit for food. 

All animals, and particularly those intended for food, are 
now treated with great kinduess, gentle treatment and cleanli- 
ness being thought essential to the excellence of the meat. 
Formerly, when the beasts were improperly treated, the growth 
of the young was impeded, and the quality of the meat de- 
teriorated. They are now watched over with the utmost care, 
the greatest attention is paid to the most minute particulars, 
and so well are they treated that, notwithstanding the heat of 
the climate, they are quite tame. When anyone gocs into a 
field, the sheep and Jambs will come round him and lick his 
hand. Their pasture is changed every week, for it is found 
that when, in our climate, grass is eaten too closely noxious 
insects are bred by the acewnulation of stale manure. In, or 
near, every pasturage are pools of running water, to which the 
animals are conducted daily. These are supplied by a very 
high jet which, when in action, throws its water from a 
reservoir to a long distance, which may even be increased by 
means of pipes, and thus fertilizes the field. Much of the 
water proceeds in the first instance from the cataracts, which 
begin high above the level of the meadows. As soon as the 
animals are turned out, the jet is made to play on the fields 
they have qnitted. Then the moisture, mingling with the 
fresh manure, and our glorious sun enrich the land, and Iuxu- 
riant grass is quickly produced. 

In former years, diseases prevailed amongst our flocks and 
herds. We had one amongst the sheep, not un'ike the small- 
pox of your world. These diseases were generated partly by 
the filthiness of the pasturage, and partly by a want of change, 
which I believe to be principal causes of many of your cattle 
diseases. We now give far more attention to the cleanliness 
and health of the animal than in our world was formerly 
bestowed on the poor. 

In every field is a shady spot, contrived to protect the 
animals from the sun during the heat of the day. The ground 
being very undulating, a shade is obtained by merely throwing 
out, from the higher land above, some wood, or other material, 
to serve as a roof. 

In case of illness among the animals, the great remedy used 
is a particular kind of electricity, which gives an impulse to 
the blood and changes the humours. This, with diet and 
care, is the only expedient employed to restore the animal to 
health. If a female animal is of a sickly nature, and likely to 
give birth to inferior beasts, she is quietly put out of the way. 


THE MALE ALONE KILLED. 

To the care taken of the beasts is greatly due the perfection 
of their breed, and, to a certain extent, their numbers ; but the 
law that contributes most to the marvellous increase of our 
flocks and herds is that which forbids the slaughter of the 
female. In every species the male only is used for food. If we 
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killed the mother we should, as it were, kill the progeny that 
would otherwise be bred from her, and our immense stocks 
would not then be a hundredth part as numerous as they are at 
present. 

The cow, after she has ceased bearing, is used to carry the 
women’s baskets, or for very light draughts. The ewe, when 
she has ceased bearing, is trained to assist in field and garden 
operations, to pull up cabbages, carrots, and other vegetables, 
being, in short, more useful to us than the dog. 

SLAUGHTERING ANIMALS. 

In killing animals for food all painful processes are avoided. 
Under the old system the cruelty with which the animal was 
treated, and its suffering from the violence of the death-strugele 
greatly affected the quality of the meat, lessened its nutritive 
powers, and rendered it less digestible, and very often exciting 
and injurious, Now, when an animal is to be killed, it is placed 
in a large lighted stable, over which is a loft, communicating 
with it by means of a grating. In this a man is stationed, who 
thrusts through the grating a long stick, baited with a bunch 
of fresh grass, in the middle of which is contained a small 
globule endued with the property of depriving the animal of all 
consciousness and sense of feeling. As soon as the beast has 
eaten the grass, and consequently swallowed the pill, he staggers 
and falls, and, before he has time to recover, the butcher des- 
patches him by cutting his throat and letting out the blood, 
whereupon he dies a painless death, without a struggle. Only 
one animal is despatched at a time in the same stable, so that 
one does not see another killed. There is reason for this pre- 
caution. 

A lamb takes the ball of grass from the hand, for it is thus 
our shepherds sometimes feed them. Poultry are killed by 
very small quantities of the preparation being mixed with their 
grain; the fowls sometimes take up two or three grains not 
impregnated with the material, but as soon as the smallest 
particle is swallowed they stagger and fall. It is interesting to 
see this, the effect is so instantaneous. The ingredient used 
does not in any way injure the meat, and is indeed considered 
beneficial, even to the human system, when administered in 
small quantities, since the torpor it causes at the moment is 
succeeded by increased vitality and strength. 
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THE BLOOD OF ANIMALS. 

When the animal is killed we are very scrupulous in pouring 
out the blood, which we avoid using for any purpose connected 
with food. On every occasion of the kind “ field doctors” are 
present to see that all due precautions are taken. They 
analyse the blood, andif it does not contain the proper ingredients 
the animal is looked upon as diseased, and its flesh rejected as 
so far unwholesome; in our climate it would be difficult of 
digestion, and produce heaviness, disinclination to study, 
despondency, and other inconveniences. Blood is said to 
contain the electricity that, in connection with the electricity 
on the nerves, gives action, feeling, pleasure, and pain. Blood, 
indeed, contains, as it were, the material through which the 
life of the animal carries on its operations. 

PROTECTION OF THE MEAT FROM INSECTS. 

The animal as soon as killed is cut up into different 
portions, each of which is placed for a few minutes in a large 
vessel containing an infusion of a certain herb, to which flies 
and winged insects of all kinds have a great antipathy. The 
steeping of the meat into this preparation effectually protects 
it against their approach. There are immense numbers of 
winged insects in our climate, but none will approach food 
which has been steeped in an infusion of this herb. By these 
and other precautions they are kept within certain limits and Q 
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driven to the uses for which nature intended them. It is not 
necessary to keep the meat in the vessel for more than a few 
minutes, nor does the liquid deteriorate the quality or taste of 
the meat. Far from being noxious to the human race, the 
herb, which is free from smell, contains a healthy bitter, is 
cooling and refreshing, and cleanses and preserves the pores of 
the skin. 

Formerly numbers of persons. were affected by the deposits, 
which, left by flies on meats and provisions generally, caused 
irritation of the bowels, diarrhoea, and vomit, and were other- 
wise very injurious to the system. 

I may here mention that a preparation of the herb to which 
I have referred is used for fruits and provisions generally, 
which are protected by a light gauze steeped in an infusion of 
the herb and thrown loosely over them; though, indeed, it is 
only necessary to place the gauze at the side of the provisions 
to prevent the approach of the enemy. 

This infusion is also used in our houses, and during repasts ; 
couches, bedding, and coverings are sprinkled with the liquid. 
A preparation is also used for the toilette, in order to protect 
the head and face from the flies. 
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CRUELTY TO ANIMALS. 

Cruelty to an animal, even when not intended for food, 
entails so much disgrace that it is an offence of the rarest 
occurrence. My laws provide various punishments according 
to the grade of the offender and the nature of the offence. 

If a common man were really cruel to his horse he would 
be compelled to draw his merchandise by hand. If the offence 
were committed by a man of high position the punishment 
would be more severe, and not only would he be treated as 
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though he were unworthy of exercising power over good animals, 
and consequently deprived of all his horses, but he would be 
supplied with a vicious horse, which, perhaps, he would be 
obliged to ride along a dangerous path, that he might thus be 
made to appreciate the superior gentleness of the one he had 
maltreated. If the offence were repeated, he would be 
degraded from his position, or condemned during a certain ¢ 
period to wear “ the dress of shame.” A) 
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CONCERTS VARIOUS. 

Mr. Wat rer Bacue’s Pianoforte Recital took place in the Queen's Con- 
cert Rooms, Hanover Square, on Monday last, when the talented and 
enthusiastic pianist gave the following pieces in a way that obtained thé 
unqualified approbation of an appreciative audience:—T hirty-two Varia- 
tions in C minor, (Beethoven) ; Bunte Blitter, Op. 99, No. 1, Schumann ; 
Lieder ohne Worte, Book V., No, 1 (Mendelssohn); Ballade, Op. 23, 
G minor, (Chopin); Sonate, Op. 31, No. 2, D minor (Beethoven) ; 
Cantique d’amour, Au bord d'une source, Pastorale, and Valse 
Impromptu, (Liszt); Un Momento Capriccioso, Op. 12 (Weber) ; 
and “La Campanella,” Transcribed for the pianoturte by Liszt, 
(Paganini). Mdlle. Heléne Arnim sang Schumann’s “ An den Son- 


nenschein ” and “Ich grolle nicht,” as well asa setting, by Liszt, of 


‘Kennst du das Land ”—all in artistic style. 

Tue eighth series of “‘ Musical Evenings,” under the direction of Mr. 
Henry Holmes, began on Wednesday, October 22, in St. George's Hall, 
with Mr. Henry Holmes as first violin; Mr. F. Folkes, second violin ; 
Mr. A. Burnett, viola; and Signor Pezze, violoncello; Miss Channell 
and Mr. Frederick Westlake pianists; and Miss Annie Sinclair, 
vocalist. ‘The following was the programme :—Quartet, in I, No. 1, for 
two violins, viola, and violoncello (Beethoven) ; Song, ‘‘ When vapours 
o'er the meadow die,” with pianoforte accompaniment (four hands), 
Miss Annie Sinclair (Henry Holmes) ; Rondo (posthumous), Op. 73, for 
two pianofortes, Miss Channel! and Mr. Frederick Westlake (Chopin) ; 
Solo, violin, Adagio e Bourée in G, Mr. Henry Holmes (Handel) ; 
Sonys, ‘Old German Spring Song” and “The Hour of Dawn,” Miss 
Annie Sinclair (Mendelssohn); Sonata, in E minor, in two movements, for 
pianoforte and violin, Mr. Frederick Westlake and Mr. Henry Holmes 
(Mozart); and Quartet in C, No. 8, Op. 33, for two violins, viola, and 
violoncello (Haydn). Mr. G. Minson and Mr. Stephen Kemp were the 
conductors. Mozart’s brief and lovely sonata was a rare treat. 





Wootwicu.—A performance took place at the Royal Artillery 
Theatre on Friday evening, in presence of the Commandant and 
most of the officers and ladies of the garrison, of Randegger’s operetta, 
The Rival Beauties, From the overture to the finale this operetta is a 
chain of delicious music, every link of which has a special and distinct 
charm of its own, some of the songs especially being of so marked a 
character as to ensure their eventual popularity. The following is the 
“cast”: Sir Perey Ringwood, Mr. Dunbar Huyshe, R.A.; Stephen 
Lynn (a miller), Mr. Ed. Bingham, R.A,; ‘'om Deloraine, Mr. Dundas 
Gardiner; Lady Edith Carlton, Mrs. Langley; Alice Lynn, Miss 
Moreton. As actors, all were good, the best perhaps, being Mr. 
Dundas Gardiner and the two ladies. Mr. Dunbar Huyshe, who 
had the heaviest part of the work, certainly bore off the vocal honours, 
His first song, “The Sunshine and the Showers,” was loudly 
re-demanded though not repeated, but “I'he Island of the Free” was 
encored with a persistency that was undeniable. Mr. Bingham acted 
with care and ability, and Mr. Gardiner was encored in a sea song, 
Mrs. Langley has not only an excellent voice, but, like Miss Moreton. 
has evidently enjoyed the advantage of a thorough musical trsining, 
Of the manner in which the Royal Artillery Band performed its 
part it is hardly necessary to speak, Mr. Smyth may well be proud 
of the splendid body of musicians marshalled under his déton. 


Bow.—A very attractive concert was given by Mrs. John Muicfarren 
and party, last Monday evening, to an audience of more than one 
thousand persons, who filled every available space of the capacious 
hall of the Bow Institute. ‘The party consisted of Madame Ilorence 
Lancia, Madame Poole, and Mr. J. Ley Greaves, vocilists ; Mes. John 
Maefarren, solo pianist ; Herr Pollitzer, violin; and Mr. Pettit, violon- 
cello, ‘The three last named began the concert, by playing with great 
spirit two movements from Mozart's trio in E, and initiated the 
second part of the concert with two movements from Beethoven’s trio 
in EK flat. Madame Lancia’s remarkably fluent execution of Rossini’s 
aria, ‘* Una voce poco fa” created quite a sensation, and she was recalled 
twice back to the platform ; she was no less successful in Mrs. Phillips’ 
simple ballad, ‘‘ Sleep, baby darling” (encored). Madame Poole was 
heard to advantage in the sprightly civatina from Betly, and was 
recalled after Rveckel’s ‘Bride bells.” ‘‘ Cleansing tire” (Miss 
Virginia Gabriel), gave Mr. Greaves full scope for the display of his 
fine bass voice. ‘he three singers were associated, in Mr. G. A. 
Macefarren’s trio, ‘‘Tne Troubadour,” and the two ladies warbled 
most charmingly the same composer’s duet, ‘Sweet summer morn.” 
Mrs, John Macfarren, with Mr. Pettit, gave a highly finished perform- 
ance of Mendelssohn’s variations for piano and violoncello, and, with 
Herr Pollitzer, won the unanimous applause of the whole room in a 
duet from J/ Barbiere, for piano and violin. The fair pianist’s solos 
were the spirited finale from Weber’s first sonata, and her own 
brilliant Caprice, ‘‘ The pearl of Erin.” The concert was altogether 
& great success. 





ROMANCE AND REALITY. 


In childhood oft I fancied my future I could see, 

The lover who would woo me, the home that was to be ; 
The vision was a bright one, with music, love, and flowers, 
Such fancied whimsies helped me to charm away dull hours. 


| 
| 
| 
| 
} 
| 


At length a lover wooed me, ’twas not he whom I’d seen 
In childish fancy pictured, ah, that was but a dream ! 
One sad day I was wedded—now silence keep, I pray— 
Bend down the ear, I'll whisper, repeat not what I say. 


From that day forth the “ vision” all faded from my sight, 
The hours were long and dreary, the prospect dark as night ; 
Yet clouded though the journey, and weary though the way, 
A ray of hope descended and kept despair away. 


At length emerged from darkness, and wondering at the sight, 
My eyes, unused to brightness, were dazed with new delight ; 
The dream of former fancies came once more into view, 

But this time "twas no “ vision,” for all was real aad true. 


There stood the dreamt-of lover, with poetry, lute, and flowers, 
Now friend instead of “ lover,” and purest bliss was ours ; 

So hand in hand we’re wending our way to realms above, 
Enrapt with fondest friendship, transcending worldly love. 











Vienna.—The number of pianos sent to the Great Exhibition here 
was 327; of these, Austria contributed 93; Hungary, 3; Germany, 
132; Russia, 10; Belgium, 3; Holland, 1; Denmark, 5; Sweden, 6; 
England, 12; North America, 5; Switzerland, 8; France, 32; Spain, 
6, and Italy, 11. At the London Exhibition, in 1862, there were 289 
pianofortes, and at that of Paris in 1867, 338. 
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PROVINCIAL. 


Liverroot.—Mr. Carl Rosa’s English Opera Company, at the 
Alexandra Theatre, has deepened the favourable impression made last 
week, and in spite of the inclement weather, large and delighted 
andiences have assembled evening after evening. We cannot say too 
much in praise of their efforts to please, or of the skill and complete- 
ness with which the operas are produced. Miss Rose Hersce and Miss 
Blanche Cole, Mr. Castle, and the other members of the ¢roupe have 
acquitted themselves triumphantly. 


CastLe Dontneton.—Mr. Henry Nicholson gave a concert in the 
Parochial Schools, in which he was assisted by Madame Thaddeus 
Wells and Mr. Orlando Christian. Madame T, Wells’ singing was 
much admired, especially in “ Kathleen Mavourneen,” and “ Lo, here 
the gentle lark.” Mr. Nicholson in his flute solo displayed great 
power over the instrument, and rendered the obbligato part in Bishop's 
“Lo, here the gentle lark,” splendidly. Mr. O. Christian’s efforts 
were well received, and his songs, “ Homeward Bound,” and “ Dublin 
Bay,” displayed the best qualities of his voice. 

Doncaster.—Messrs, Meacock’s concert in the Corn Exchange 
Music Hall was well attended. The vocalists were Misses Edith 
Wynne, Julia Wigan, and Helen D’Alton ; Mr, Edward Lloyd, Signor 
Caravoglia, and Mr. Santley. Miss Edith Wynne sang “ Pur dicesti,” 
and the duet, ‘* Ono notte a Venetia,” charmingly ; Miss Julia Wigan, 
“On the banks of Allan Water,” with feeling; and Miss D’Alton, 
“Golden days,” with decided effect. Mr. Santlev created a furore by 
his singing ‘*Maid of Athens,” but firmly declined the uproarious 
demand for its repetition, Signor Caravoglia—says the Doncaster 
Gazette—may fairly be said to have been the life and soul of the evening. 
‘loan uncommonly good voice must be added a lively and pleasing de- 
livery, with a smartness of action which won the approval of everyone, 
If Signor Caravoglia is always as good as he appeared on the evening 
in question, especially in the trio, * Reclaino e mi proiesto,” he may 
always reckon on receiving a hearty welcome froma Doncaster audience, 
We must not omit to mention the tine performance of the great French 
violinist, M. Sainton, nor the excellent way in which Mr. Lindsay 
Sloper accompanied the vocal music on the pianoforte. 

Hutt.—Mr. W. Pyatt, of Nottingham, has followed up a very 
successful concert at Buxton by another at Hull, The ZZull Packet, in 
describing the concert, says :— 

“On Wednesday evening last the Artillery Barracks were literally 
packed with an audience representing all classes of the town and neigh- 
bourhood, assembled to hear Mr, Santley and Mr, Sims Reeves, Other 
artists there were, who did ‘ yeoman’ service, too, in the entertainment; 
but the great attraction was undoubtedly the opportunity of hearing 
the splendid singers we have named, Mr. Santley was, as he nearly 
always is, in good voice, and shared with Mr. Reeves the honours of 
the evening, After all his songs he was vociferously encored. Mr, 
Sims Reeves sang as he only can sing. Other tenors may affect his 
style, may be gifted with similar voices, but the singing of Mr, Reeves 
is unique, matchless, and unrivalled. We say this not because it is 
the fashion to say it, but because we are persuaded of its truth. The 
tone of his voice, how harmonious, how expressive, how flexible, how 
sympathetic! You feel that this man has the gift of penetrating to 
the very soul of his hearer-, and moving to sublime, heroic, or sorrow- 
fulemotion. ‘Though, as we have already gaid, the chief interest was 
directed to the singing of Mr, Santley and Mr, Reeves, it is only just 
to say that Madame Thaddeus Wells was very favourably and de- 
servedly applauded; while Madame Williams won quite an enthusiastic 
encore for her excellent singing of a Scotch ballad. Mr. Henry Farmer 
is not only clever but versatile; he is equally at home when ‘handling 
the violin, the violoncello, or the concertina; on all these his execution 
is brilliant and effective. Mr. Nicholson is an excellent flautist, and, 
in a solo especially, proved himself master of his instrument,” 


New York.—Herr Max Maretzek commenced his three weeks’ 
operatic campaign at the Grand Operahouse with Donizetti’s Poliuto. 
Madame Pauline Lueca was much applauded in the part of the heroine, 
Another unusual attraction the same evening was Signor 'Tamberlik 
as Poliuto. The succeeding performance was interesting from the 
fact of Mdlle Ilma di Murska’s appearing for the first time before an 
American audience. ‘I'he part she selected was that of Amina in La 
Sonnambula, She made an unmistakable hit—Madame Nilsson has 
been delighting her admirers at the Academy of Music as Gretchen in 
M. Gounod’s Faust. M. Capoul has not made any very great hit as 
Faust. In Lucia di Lammermoor, Signora Ostava Torriani, from Her 
Majesty’s Opera, Drury Lane, a young lady suddenly called upon to 
replace Madame Nilsson (prevented by illness from appearing) pro- 
duced a favourable impression, ‘Che other opera at this establishment 
has been JI T'rovatore, with Signor Campanini, Signor Del Puente, and 
Miss Annie Louisa Cary, in the principal parts, 





ORGAN NEWS. 


It will be remembered that, on the night of December 15, 1872, 
the organ chamber and part of the chancel and south transept of St. 
Andrew’s Church, Southport, were destroyed by fire, and the organ 
was entirely consumed. The Lancashire Fire Insurance Company 
having elected to pay the cost of the organ instead of replacing 
the instrument, the Vicar and Wardens felt justified in confiding 
the erection of the organ to Mr. F. W. Jardine, of Manchester, 
who had built the one destroyed, and which had given such 
unqualified satisfaction. They felt constrained at the same time to 
make an alteration in the position of the instrument, the defects of 
the existing organ chamber having been painfully apparent. Avail- 
ing themselves of the valuable assistance of Mr. Best, and having 
the able co-operation of Mr. Jardine, they believe that they 
have furnished to the church an instrument equal to the old one 
in capacity, purity of tone, and excellence of workmanship; while, 
from the much larger space at Mr. Jardine’s disposal, the con- 
structional arrangements are much more satisfactory, and from 
the fact of all the pipes of the great and pedal organ speaking 
directly into the church, a power is obtained which the inade- 
quacy of the organ chamber denied to the previous most excel- 
lent instrument. 


DESCRIPTION OF THE INSTRUMENT. 


The Cases are of an elaborate Gothic design, from plans by 
Messrs. Barry, the architects of the Church; the frames are of 
highly polished ebonized wood, with pitch pine panels, and the 
front pipes are all richly gilded. 

The pitch of the organ is identical with the Fork C, and 
termed the “ Philharmonic pitch, 1872.” ‘The tuning is on the 
equal temperament system. 

A silver plate is attached to the organ bearing the following 
inscription :— 

“Tie ORGAN 
GENEROUSLY PRESENTED TO THIS CHURCIE 
BY 
Mrs. ATKtnson, OF CLAREMONT, 
Was AccipENTALLY Destroyep BY Fire, DecemBer 16, 1872, 
Anp was RepLAceD BY THIS INSTRUMENT, 
SerrembeR, 1873.” 
Great OrGAN—CC to G—56 Norers. 
(SOUTH SIDE OF CHANCEL.) 
Material. 
POREAGI a sscessecesecnten .+++ Closed wood 
Open Diapason - metal........ 
Violin Diapason .....++ 
Vox Angelica 
Stopped Diapason 
Principal .. ...0. pee eesee 
Clear Flute ...... 
Fifteenth ... 
Full Mixture, 3 and 4ranks 
MEDMPOL oe. ssvesessses Sovetec 
Clarinet (Tenor C) ....00+++ 


a 


BeI1QR ore Ss 


Great Organ Total .....0cccccocsrcccccrssscececesecees 


Swett Orcan—CC to G—56 Norrs. 
(IN ORGAN CHAMBER.) 
Lieblich Bourdon.........+++ Closed W0Od ..cesssesereee 
Open Diapason ............ 12 wood, 44 metal ...... 
DIMGNOR: asc0esasneiis eee Metal 
DB Voie COO6 ssc ssvcsessaees 
> Lieblich Gedact 
7 Principal 
Lieblich Flite closed wood 
Piccolo (Harmonic) ......... open wood, triangular ... 
Mixture, 2 and 3 ranks ... metal .......0000 
Hautbois .......... Sarwcads tes 
Cornopean 


- metal 


Cee eeeeeeeee seeeee 


Swell Organ Total... s.s... ++ socesoee 
Pepa Orcan—CCC to F—30 Noves, 
(NORTH SIDE OF CHANCEL). 
Grand Open Diapason...... wood... 
Grand Bourdon . 
WHOIONGRID: Gsetsenvaaeseeiens 


see 16 feet 


eee etereeeeesee 


Pedal Organ Total ....0.csccoccscsscceserscessecccverecsccseseces oe 
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COUPLERS. 
96 Swell to Great—Unison. 
97 Swell to Great—Sub Octave. 
28 Swell to Great—Super Octave. 
29 Swell to Pedals. 
30 Great to Pedals. 

Four Double-action Combination Pedals to the Great Organ and Three 

to the Swell. 
A Tremulant to the Swell. 
Double Feeder Bellows, worked by Hydraulic Engine. 


The organ was opened yesterday week by Mr. Best, who gave 
two performances in his best style. The programme included 
two fugues by Bach, a concerto of Handel, a prelude and fugue 
by Mendelssohn, and many interesting selections from Dussek, 
Haydn, Cherubini, Spohr, &c. 





AMOR VINCIT. 


Poor ?—nay, not poor—the joy of worlds is mine ; 
The beauty and the wealth of land and sea, 
The splendour of the darkness, and the shine, 

Are alt for me. 


The ever-shifting glory of the sky, 
The pale wan moon with all her starry train, 
Deep rivers making glad great fields of rye 
And golden grain ; 
Spring, bringing singing birds and glad green leaves, 
Soft Summer, strewing rosebuds at my feet, 
Hoar Autumn garnering his last ripe sheaves 
With odours sweet ; 


The music of the woodland, and the joy 

In all things fair and godly and divine, 

Did forms and fancies cherish when a boy— 
All these are mine. 


The wealth of all the ages that have fled, 

The hope of all the ages yet to come, 

Immortal memories of the mighty dead, 
For ever dumb ; 


Songs that have charmed the ages in their flight, 
Fair faces, that have made all men their slaves, 
Legends of nameless heroes that make bright 
Forgotten graves ; 
Wealth of great minds, treasures of antique lore, 
With weight whereof the wearied ages groan, 
The birthright of the centuries—yea more— 
Are all mine own. 


Yea more, sweet girl! in those dear eves of thine 
I read a love that makes all these seem small ; 
O heart that beats in unison with mine! 

More thou than all! 


For love made smooth the roughest steep I trod, 
And love made sweet what else were sour indeed, 
And love went ever with me like a god 


In hour of need. Joun FRAsEr. 











Venice.—Signor Morini will probably be the new manager of the 
Teatro Kenice. According to report, the season will be inaugurated 
with LD’ Africaine, to be followed by Guillaume Tell, and, perhaps, by 
Sig Libani’s Conte Verde. The ballet selected is Signor Rota’s Cleopatra. 

Exbing.—A Passions-Oratorium, composed by Heivrich Schiitz more 
than two hundred years ago, has been admirably performed under the 
direction of Herr Odenwald, to whom this town is greatly indebted for the 
immense strides made lately in the performance of classical sacred music, 

Brussets,—M. Gevaert is remodelling his Quentin Durward into a 
grand opera, When completed, it is to be produced at the ‘I'héatre de 
la Monnaie. Tannhauser is being rehearsed at the same theatre, and 
will shortly be performed.—According to the Guide Musical, the 
staff at the Conservatory does not appear to be quite as numerous as it 
might be. In the first place, there is no professor of the violin. M. 
Vieuxtemps, reported to be ill in Paris, is giving concerts in Germany ; 
M. Colyns is in London, with an unlimited holiday; M. Cornélis, 
temporary professor, is also in England, and M. Kefer, who is only a 
repetiteur, but who ought to be a professor, quits the Institution. As M. 
Smetkoren was dismissed last year, there is no one left but M. Léon 
Jehin, a monitor, who, considering the circumstances, might, observes 
the paper-in question, be promoted.—The Société de Musique will 
shortly give a performance of Schumann's Paradies und die Peri. 











*WAIFS. 

Malle, Albani has had a most enthusiastic reception in St. Petersburgh. 
This genial and super-promising young artist more and more engages 
sympathy, ‘That she is destined for a great career seems to be unques- 
tionable, 

Malle, Rossetti is engaged at the Rossini Theatre for the autumn and 
winter seasons, and in the spring of 1874 at Fuimes, 

We understand that Mr. G. A. Macfarren’s St. John the Baptist 
will shortly be published by Messrs, Stanley Lucas, Weber, & Co., 
Bond Street. 

Mdlle, Carlotta Patti, M. Theodore Ritter, and other artists, ara 
announced to go shortly on a three weeks’ tour, under the direction of 
Mr. D’Oyley Carte. 

The Magic Pearl is announced to be given for the last time this 
season at the Royal Alexandra Theatre. ‘Those of our readers who 
have not yet heard Mr. ‘Thorpe Pedes opera should not omit to go this 
evening. 

Mr. Austin announces his annual concert at St. James’s Hall for the 
12th inst. Mr. Sims Reeves, Miss Rose Hersee, Mr. and Madame 
Patey, and other popular artists are t» be the vocalists, with Sir Julius 
Benedict and Mr. Ganz as conductors. 

The Handel and Haydn Society of Boston ( Mass.) will hold its third 
triennial festival in May next. ‘The arrangements are not yet com- 
pleted, but it is stated that Mr. Paine’s St. Peter and Bich’s Passion 
Music will be given, with the aid of Theodore ‘Thomas's orchestra. 
Miss Edith Wynne and Mr. W. M. Whitney are already engaged. 

A writer in the Californian delivers a Sundav-school address, of 
which the following passage is an example :—“ You boys ought to be 
kind to your little sisters. I once knew a bad boy who struck his 
little sister a blow over the eye. Although she didn’t fade and die 
in the early summer-time, when the June roses were biowing, with 
the sweet words of forgiveness on her pallid lips, she rose up and hit 
him over the head with a rolling-pin, so that he couldn’t go to 
Sunday-school for more than a month, on account of not being able to 
put his best hat on.” 

The Glasgow Musical Festival will begin on ‘Tuesday next. Its 
programme is, in outline, as follows: Tuesday morning, Hlijah ; 
Wednesday morning, miscellaneous (Handel’s First Organ Concerto, 
Schumann’s First Symphony, &c.); Wednesday evening, Costa’s £7i, 
conducted by the composer; ‘I'hursday evening, miscellaneous (Pastoral 
Symphony, Ruy Blas, Oberon, &e.); Friday evening, Lambeth’s “ Bow 
down Thine ear’ and Henry Smart’s Jacob; Saturday morning, the 
Messiah. ‘Vhe princpial singers are Tietjens, Marie Roze, Wynne, Carola, 
Trebelli, Patey, Lnriquez, Rigby, Lloyd, Aramburo, Santley, and 
Thomas. Mr. Carrodus leads the band and Mr, Lambeth is conductor. 
A pecuniary success is certain, 

MUSIC RECEIVED FOR REVIEW, 

Crawer & Co.—“ C'est l'Espagne,” transcribed by Berthold Tours; ‘Clear the 
Way,” song, by Virginia Gabriel; ‘The Love Token,” and “ TIappy Voices,” 
songs, by Odoardo Barri; “I dream of thee still,” song, by C. H. R. Marriott; 
“ Up-Hill,” song, by the Countess of Charlemont. 

R. Mitts & Sows.—*‘ ‘The Ring,” song, by Virginia Gabriel, 

Sonorr & Co.— Holy Lord Almighty” (Ave Maria), adapted to the first prelude of 
J. 8. Bach, by Charles Gounod ; arranged for solo voice, chorus, violin, piano, 
and organ, by Henry Leslie; the English words by H. E. Chorley. 

Novetto, Ewer & Co.—‘A Shadow,” and “Three Autumn Songs,” by W. 


Howell Allchin. » . 
W. Czgerny.—‘ The Bird at Sea,” “Violet,” “The Serenade,” ‘ Whether, 
“ Unchanged,” and ‘Thou comest not again,” songs, by Otto Sondemann. 























Advertisements. 
THE VOICH & SINGING 
ADOLFO FERRARI 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s, 
London : Doncan Davison & Co., 244, Recent Street, W. 

“The remarkable qualities of this book are the author’s freedom from conventional 
trammels, the strong sense of his opinions, and the novelty yet evident soundness 
of his precepts ; his work has consequently come into general use as a manual of 
vocal instruction.”—Daily News, 


DR. STOLBERG’S VOICE LOZENGE, 
For invigorating and omnes pn ron, and removing affections of 
roat. 


R. STOLBERG'’S VOICE LOZENGE is universally 


acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat, It should always be taken before singing or reciting, as itstrengthens 
the vocal organs, It is most extensively prescribed by the faculty for the throat and 
voice, Dr. Lewis of Basingstoke says he finds them most efficacious, and in Dr. 
Copland’s Dictionary of Practical Medicine (Longman & Co.), they are strongly 
recommended at pages 872 and 1492, They are used by all the greatest vocalists and 
orators in Europe, and have been established over a quarter of a century. ‘Testi- 
monials from Patti, Grisi, Lablache, Santley, &c. Sold in boxes, 1s, 14d. and 2s. 9d, 
by all Chemists throughout the United Kingdom and the Colonies, 
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DEDICATED BY PERMISSION TO H.R.H. THE PRINCE OF WALES. 


LLEWELYN, 


A Deramatir Cantata. 
The ‘English Words by THOMAS OLIPHANT 


(HONORARY SECRETARY TO TIE MADRIGAL SOCIETY). 


The Welsh Words by TALHAIARN. 


THE MUSIC COMPOSED BY JOHN THOMAS 


(PENCERDD GWALTA), 
Harpist to Her Majesty the Queen. 


THE PIANOFORTE AND VOCAL SCORE, HANDSOMELY BOUND, PRICE ONE GUINEA AND A-HALF, 


THE FOLLOWING PIECES PUBLISHED SEPARATELY. 


ei, 
RECITATIVE AND WAR SONG, “ Firm as the sea-girt rock” 3 0 DUET, “Oh, joy bevond expressing ” 
Sung by Mr, Sims Reeves, Sung by Miss Edith Wynne and Mr. Sims Reeves, 
RECITATIVE AND AIR, “Oh! fain would I reeall the days” 4 0, BRIDAL MARCH (Arranged as a Pianoforte Duet) 
Sung by Miss Edith Wynne, RECITATIVE AND AIR, ‘“ Brave Sons of Cambria” 
LEGENDARY BALLAD (in A minor), “Gelert’s Grave ” (Bedd Sung by Mr, Sims Reeves, 
Gelert) 4 0 TERZETTO, “Long may ye live”... ae 
Sung by Madame Sainton-Dolby. Suny by Miss Edith Wynne, “Mr. Sims Reeves, and. 
Ditto (in C minor) 4 0 Mr, Lewis ‘Thomas, 


The Choral and Orchestral Parts published separately. 


THE BRIDE OF NEATH VALLEY, 


A Welsh Scene. 
The English Words by HENRY F. CHORLEY. 
The Welsh Version by TALHAIARN. 


THE MUSIC COMPOSED BY JOHN THOMAS 


(PENCERDD GWALIA), 
dinrpiet to Her Majesty 7 Queen. 





THE PIANOFORTE AND VOCAL SCORE, ‘HANDSOMELY Y BOUND, PRICE ONE GUINEA. 


THE FOLLOWING PIECES PUBLISHED SEPARATELY. 


a, 
OVERTURE 4 0| g § ALTERCATION SCENE. 7(Dadl Dau), “What is here 
fRuerr, “1, your own lord, | *) QUARTET AND CHORUS. } of bolt and bar” 
1, BRIDAL MESSENGER’S | cheerful errand bound”... |, 9, RIDING CHORUS (No. 1), ‘‘ Down the stream and down 
SONG (Bass) j Air, “ The girl is far too good for(? 9 | the valley ” 
{ earth” . HYMN CHORUS, “Lo! with fears and blushes laden” 
Sung by Mr. Lewis ‘Thomas, . ANTHEM CHORUS, “ Blessed are allthey that fear the Lord” 
2. INTERMEZZO (Instruments) . HYMN CHORUS Aone, “Thou whose merey is a 
8, CHORUS OF MEN, “ Good morrow to our neighbour” 2 treasure” .., Fa 
4, BRIDEGROOM’S SONG (‘lenor), “ river i jing i . RIDING CHORUS (No. 2), ss ‘By the village, by the meadow” ” 
meadows between ” 3 . BRIDE'S SONG (Soprano), “If thou shalt deem thy vow ’ 
Sung by Mr. W. H. Cummings. Sung by Misa Edith Wynne. 
5, CHORUS OF MEN, “Come, come with thy companions”... 2 . QUARTETT AND CHORUS (Penillion Nos Galan), ‘Jane 
6. INTERMEZZO (Instrumental) had cheeks as red as roses” 
7. BRIDE’S MOTHER’S SONG (Contralto), **O merry are the DANCE MUSIC 
PUBRPIIPE B55 ssecsiceyncoy ssa baoornandascsduvensensnsesansteacients 2 FINALE, QUARTET, AND CHORUS, (Breuddwyd y Frenhines), 
Sung by Madame Sainton Dolby. “ May the years begun so brightly ” 


THE FOLLOWING ARRANGED AS PIANOFORTE DUETS BY THE AUTHOR. 
OVERTURE 5 0| INTERMEZZO, No. 6 


2 O| DANCE MUSIC 
The Choral and Orchestral Parts published separately. 


LAMBORN COCK, 63, NEW BOND STREET (CORNER OF BROOK ST.), LONDON. 
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BIRMINGHAM 


MUSICAL FESTIVAL. 


1873. 








ESSRS. HUTCHINGS & ROMER beg to announce 
that the following New Works, performed for the first 
time at the Festival, are now ready :— 


PASTORAL CANTATA, 
Written by DESMOND LL. RYAN. 
The Music by F. SCHIRA. 


PRICE—In Paper Covers, 63.; Bound in Cloth, 8s. 





FROM THE POSTHUMOUS WORKS OF ROSSINI. 


National Hymn, 6s., 
Ave Maria, 4s., 


AND 


Cantemus, 4s. 





Break, Break, 


TRIO, 


Sune py Mpitiz. TIETJENS, Mome. TREBELLI- 
BETTINI, anv Mr. SIMS REEVES, 


Music by T. ANDERTON. 








PUBLISHED BY 


HUTCHINGS & ROMER, 





immense success. 








Performed at the Birmingham Festival, with 


FRIDOLIN, 


A DRAMATIC CANTATA, 


COMPOSED BY 








The Score complete, for Voice and 


Pianoforte, paper cover -~ - 


Ditto, ditto, boundincloth - - 
“Repose and Peace” (Sung by 


Madame Sherrington) -~ - 


The Song of the Titans, As., |“ Wildest Conflicts” (Sung by Mr. 


Santley) - - - - 


PIANOFORTE. 


Nava's Three Subjects from 


Ss. 


6 
8 


The Lord of Burleigh. ALBERTO RANDEGGER 


D. 


“Fridolin” - - -each 3 6 


No. 1. Hunting Chorus. 
, 2 Chorus of Handmaidens. 


» 3 Dance and Chorus of Villagers. 





N.B.—The separate Chorus and Orchestra 





CHAPPELL & CO, 


ew Parts may also be had, and other Pianoforte 
Arrangements are in the press. 


9, Conduit Street, Regent Street, London, W. |50, NEW BOND STREET, LONDON. 
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